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THE RECORD NEWS 





From the Editor - 

I am pleased to present our annual issue - ‘TRN-2004’ to all the members, well 
wishers and friends of ‘Society of Indian Record Collectors’ [SIRC]. In addition to 
Mumbai and Pune, record collectors at small and remote places such as 
Amravati and Tuljapur are doing very well. 

With the advent of technology, it has become simpler to store large amount of 
data in compact size media like CD’s and MP3 discs. As a result, there is a 
danger of an end to the record format. SIRC members therefore have the 
responsibility to store and preserve the original disc records for posterity. These 
will also be useful for the forthcoming technological developments, as the original 
formats are always required. 

This issue contains mainly ‘Broadcast label records in India’ - records that are 
now almost forgotten even by record collectors. This will help us in reviving our 
interest in such obscure and shortlived record companies. Any suggestion, 
comment and help is most welcome. 

- Suresh Chandvankar 

- Editor 
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SIRC NEWS FROM MUMBAI 


1] April 2004 - To celebrate birth centenary of Kundan Lai Saigal, an illustrated 
talk by Dr. Ashok Ranade was organized jointly by SIRC and P. L. Deshpande 
Maharashtra Kala Academy. Over 300 persons attended the lecture. One-hour 
radio program was broadcast on April 11 (on AIR Mumbai) and Suresh 
Chandvankar wrote the script (in Marathi). In May 2004, a program based on 
audio/video recordings of Saigal's songs was presented at TIFR. In January 
2005, similar one-hour video presentation was organized in collaboration with Y. 
B. Chavan Pratishthan in South Mumbai. 

2] July 2004 - In collaboration with P. L. Deshpande Maharashtra Kala Academy, 
a program based on audio recordings of Raga Malhar 1 was presented. Mr. 
Amrendra Dhaneshwar and Pandit Satyasheel Deshpande participated in the 
program and gave expert comments. The same program was repeated in BARC 
staff quarters for a small audience. 

3] October 2Q04 - In collaboration with Dadar Matunga Cultural Center and 
Pandit Sharad Sathe, a program based on records of Pandit D. V. Paluskar was 
presented. Same program was repeated in Dombivli, Parle and in Pune and was 
the most successful listening session. 

4] November 2004 - Mr. Suresh Chandvankar attended and participated in a 
seminar in Goa organised by American Institute of Indian Studies, New Delhi. 
This was a meeting of collectors and archivists and Mr. Chandvankar presented 
a paper - ‘Fate and future of private collections of gramophone records'. 

5] January 2005 - Surbhi foundation invited us to set up an exhibition in the 
Bandra Reclammation Grounds. It was a part of 'Mumbai Mela’ and was well 
received. Over 5000 persons visited the stall. 

For news and program details from our units, Please contact: 


PUNE - Mr. Adwait Dharmadhikari, Mr. Milind Sabnis. 

SOLAPUR - Mr.Jayant Raleraskar, 154 A, Indira Nagar, Bijapur Road, Solapur 
-413 004. Maharashtra, India. 

TULJAPUR - Mr. Sudhir Peshwe, 22, ‘Adwait’, Mauli Hsg. Society, Near 
Peshwe Hospital, Tuljapur - 413 601. District Osmanabad. 

NANDED - Mr. P ,T. Shastri, President, SIRC, Nanded. 32, 'Chaitanya', 
Bhagyanagar, Nanded - 431 605. 

BARODA - Mr. Narendra Kamal Sreemali, 23, Jayratna Society, Behind ESI 
Hospital, Gotri Road, Vadodara - 390 021. Gujrat State, India. 

AMRAVATI — Mr. Arvind Hambarde, Ekvira Colony, Aakoli Road, Sainagar 
Amravati- 444 605. Maharashtra state, India. 
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Broadcast Label Records in India 

The ‘Broadcast’ label records in India has an interesting and fascinating story: 

Mr. Jaysinglal and Mr. Kishorilal Mehta were members of a very prominent family 
of diamond and precious stone merchants and partners of the family business 
that had been established in 1895. Until about 1930, they had grown into a big 
business house with head office in Bombay and branches at Madras and at 
Antwerp in Belgium. The firm was leading supplier of industrial diamonds 
including diamond tips for cutting heads and lathes required in the recording 
industry. This is how probably they came in contact with British Vocalion (foreign) 
recording company. Among two brothers, Jaysinglal was fond of classical music 
and had a passion for setting up a record manufacturing company. In about 
December1933^ they established “The Musical Products Ltd.” in Madras with a 
capital of Rs.50, 000. They began to record popular artists of that time using 
British technology and in collaboration with their recording experts. The record 
labels had a picture of a diamond at the center with rays of brightness (light) 
emanating from it. The labels were produced in various colors - red, golden, 
blue, and yellow. The diameter of the records varied from seven inches to twelve 
inches. The company had developed a method to adjust the duration of play by 
changing the density of the grooves cut into the shellac records. The normal 
playing time of a standard ten-inch diameter 78-rpm record at that time was close 
to 3-3.5 minutes, while that of twelve-inch diameter record was 5-5.5 minutes. 
The records made by this company could play from 3-8 minutes on each side. 
These were marked as The Long Playing Record’ on the label. As the company 
was financially sound, it could attract great musicians by offering them handsome 
fees / remuneration. 

It is estimated that during 1932-38, the company produced few hundred records. 
They recorded in Bombay, Madras, Calcutta and even in Colombo. Only few 
records and record catalogues have survived today and are in safe custody of 
record collectors scattered all over India and abroad. In South India, Miss M. S. 
Subbulaxmi recorded classical music on 10 and 12” records in 1935/37. Among 
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instrumentalists, Rajmanickam Pillai and V. Chowdiah cut violin records. Jn 
Bombay and in North India, several musicians of repute made records. These 
include: Sherif Khan of Gwalior, Master Vasant Amrut of Surat, Mehndi Raza r 
Peara Sahib, Mallikarjun Mansoor, Master Krishnarao (Phulambrikar), Damodar 
Purushottam Sharma, Miss Krishna Bai, Kamleshwari, Lalita Devi, Anwari Jan, 
Rasoolan Bai (Benares), Siddheshwari Devi, Gulab Bai, Ragrani Durgabai, and 
many others, who recorded classical and light classical vocal music. In addition 
the company brought out religious items like Buddha ‘Manga! Shlokas' and 
‘Ambastuti’ and instrumental records of Ustad Bundu Khan (Sarangi), Majid Khan 
(Sarangi), Balram Sing (Harmonium). A message to Indians was recorded by Mr. 
Bhulabhai Desai on two sides of record for over 10 minutes. The catalogues 
used to contain small photographs of the artists along with a short note on the 
recordings. The sound quality of recordings is reasonably loud and clear, since 
the electrical recording system using carbon microphones was very well 
established around that time. 

Despite of all these wonderful recordings of great masters and upcoming artists 
of early 40's, the sales were not very great and Jaysinglal had to close down the 
Madras shop in about 1936. He came to Bombay and in 1937, started "Diamond 
Record Company" and issued records on ‘Lotus’ label. However this venture too 
failed. He then started another company named ‘Jay Bharat Record Company’ 
and began to issue records on chocolate color label with a tricolor flag on it. This 
new company essentially issued songs of his favorite singer Miss Susheela 
Tembe whom he married subsequently. This new company brought him some 
success. The songs were recorded at Bombay and record pressing was done at 
Dum Dum factory in Calcutta. By this time the British collaboration with Mehta 
family had ended. Later, some of the popular songs of Miss Susheela Tembe 
were reissued by Columbia Gramophone Company using Jay Bharat master 
recordings and issued on Columbia label. The sales of records were greatly 
influenced by the frequency with which they were played on radio. Classical, 
Marathi Bhavgeete, Natyageete (songs) of Miss Susheela Tembe were 
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Leading Artistes 


Matter Vatant Amrut - 
Balram Singh ' - 
Mendi.Kaza Quawal - 
SarangiNavaz 

Bandu Khan 
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(The Famous Dancer) 
Sunil Kumar Base 
Boi Ke«arbai 
Mitt. Shivrani Ghote 
Bai Siddethwaribai 
Mits. Kathi Bai 
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Bai Jaddanbas - T 

Mist* Lalita Devi 
Mit*. Guiabbai *■’ W * 
Miaa. Mm^Boi V* * 

Mist. Gohar Jan Jf ; 
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extremely popular. She also cut dozens of records of classical music. Jay Bharat 
also recorded some prominent artists like Smt. Moghubai Kurdikar. 

Thus, Jaysinglal Mehta helped preserving Indian classical music on Broadcast, 
Lotus and Jay Bharat record labels during 1930-45. It is not known how many 
records were cut and very few catalogues are available today for verification. 
However, several eminent artists have been recorded. He also made records of 
some Hindi and Tamil film songs. The great treasures left behind by his recording 
companies must be preserved for posterity and reissued on tapes and on CD’s. 
This will be useful for music lovers and researchers. 

- Suresh Chandvankar 

Reference: “The 78 rpm record labels of India"- Michael Kinnear, Australia (2003) 


While working on this story, I wrote to Mr. Frank Andrews, UK. He gave me 
valuable information reproduced below - 


Letter no. 1 

From - Mr. Frank Andrews, 46 Aboyne Road Neasden NW10 OHA, London 
April 25, 2003 
Dear Suresh, 

I do not remember exactly what your inquiry was, but all I knew about Broadcast 
records in Britain appeared in a two part series in the Hillandale News [No. 129, 
December 1982, p. 126 and no. 130 February 1983, p. 148] with the title - 
‘Broadcast - The story of the Record’. In that article, I wrote of number of 
inquiries what the Vocalion Gramophone Co. Ltd. had received from ‘overseas’ 
countries, and they were now to be dealt with by The Vocalion (Foreign) Ltd. 
which had been formed in London but was to be operated, as a business, in 
Australia, where there was a record making factory. Australia factory was to 
supply the world with records except some retained by the Vocalion Gramophone 
Co. Ltd. Among inquiries for supplies, were communications from following 
countries: Ceylon (Sri Lanka), Burmah, India, Malay States and Strait settlements 
(Islands). The Melbourne factory commenced pressing discs in about November 
1927. 
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In the ‘Daily Mirror' for April 16 th 1928, was a report that, Vocalion (Foreign) Ltd. 
was in negotiation for the erection of a factory in Burmah, with a capacity of 
pressing 10,000,000 records per annum, i.e. ten million, and that tentative offers 
for the whole of the output had been received. The Financial Times of June 16 lh 
1928 printed, “ In India and China, arrangements have been made with well 
known houses for distribution on a wide scale, and assignments are on the way. 
For the first trading year [1928-29], Vocalion (Foreign) Ltd. allowed a loss, and 
allowed a further loss in 1929-30”. 

The Broadcast record made its appearance on the Indian market (by the report) 
in July 1928. McMillan & Co. Ltd. Calcutta Branch imported 5,000 Broadcast 
discs on 23 rd June 1928, dealer value put at Rs. 2,177/8/-. One dealer was 
offered the discs at Rs.1/6/-each, less 20% trade discount. No demonstrations 
had yet been given in McMillan's premises. In August 1928, it was reported from 
Bombay that Messers Rose & Co. had commenced to stock Broadcast records, 
which they had received from Messers McMillan & Co. the distributors, at a 
discount of 33-1/3 %, after an offer of 20 % discount was refused. Rose & Co. 
reported that they had commenced a fairly good sale but they do not expect the 
demand will last more than three months. February 1929: Financial Times 
reported that the directors of Vocalion (Foreign) Ltd. had under consideration the 
erection of a record pressing plant in India. 

During 1930, the plant in Australia was sold to an Australian Company, I am in no 
position to say of Vocalion (Foreign) Ltd. still made use of that company or 
whether the business which had been carried on in Australia, was taken back by 
Vocalion Gramophone Co. itself. I am sorry to say this is all I have on Broadcast 
records as it may apply to India. The London Company did have a mobile 
recording unit but I know nothing of its activities. 

- Frank Andrews 


Letter no. 2 


From - Mr. Frank Andrews, 46 Aboyne Road Neasden NW10 0HA, London 
April 30, 2003: 

Dear Suresh, 

I have received from you The Record News 2001’ - annual volume, the appeal 
for information on Broadcast records and a letter to me. It would seem our 
communications have crossed in the maill 

You should have received my letter setting out all I know about with regard to 
India and the Vocalion Gramophone Co. Ltd. and Vocalion (Foreign) Ltd. Now I 
see from your present enclosure that you are inquiring about a later period. Now I 
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know nothing about any foreign issues of Broadcast records after the Vocalion 
Gramophone Company Ltd. was taken over by The Crystalate Gramophone 
Record Manufacturing Company Ltd. who introduced some new series of 
Broadcast records before their business went to the Decca Record Co. Ltd in 
march 1937. The Broadcast label was a registered trademark of the Vocalion 
gramophone Co. Ltd since June 1927 and this would still have been extant when 
the Crystalate Gramophone Record Mfg. Co. Ltd. acquired the business in 1937. 

I have not followed the history of the trademark but it was not due for renewal 
until 1941, with Decca Record Co. Ltd. the nominal owners I assume, unless 
either Decca or Vocalion sold the trademark to others, perhaps The Musical 
Products Limited of Madras 1 , gained right in the label. 

The example sent to me does not show registered trademark, although the label 
states “British make by patent process". I cannot tell from the pressing who did 
the actual processing. If the letter B or any other letter from the word 
BUCKINGHAM appears at the 3 or 5inch space outside the label, then it is a 
Decca pressing. I guess this is ail I can contribute. 

Frank Andrews 
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Broadcast Record Catalogues 

1] FIRST BROADCAST CATALOGUE - January 1935 
Details of the catalogue of Broadcast: 

The front cover has a photograph of Master Vasant Amrut of Surat. This 
catalogue is printed at the Mouj Press, Fort, BOMBAY, The catalogue is in 
Gujrathi and it opens with page containing ‘Introduction and appeal* written by 
the managing director Mr. Jesinglal Mehta, from Madras. English translation of 
this page reads as: 


‘Introduction and appeal’ 

Hindi gramophone records issued so far do not give enough pleasure and true 
satisfaction to the listeners. This is because of the limited time of just three 
minutes. How can music be appreciated in just three minutes? 

Music is such a vast subject and involves khayal (raga) singing that contains tan, 
palta, bhav, laya, sur, taal and sounds of the accompanying musical instruments. 
How can these all be compacted in three minutes? 

If a record plays for longer duration, then only one can get real listening pleasure. 
Keeping this in mind, we have used latest Marconi Patent process to produce 
records playing for four and half to six minutes. We dare to introduce these long 
playing records for the benefit of the music loving buyers. We are proud to state 
that we could get co-operation from the great scholars and Sangeetacharya's of 
music for recording on Broadcast labels. These are leading popular musicians of 
current time. Broadcast recording is one hundred per cent indigenous enterprise. 
In this venture, we expect the help from all the music lovers. And here we 
promise you that Broadcast records shall give you full entertainment. 

These are some of the first issues of vocal music in Hindi, Gujrathi, Marathi and 
Urdu languages. Also issued are some instrumental recordings. We hope these 
records shall help you in filling your houses with wonderful music. 

This is just the beginning of our company and we request you to forgive us and 
neglect our shortcomings and mistakes. We look forward for your continuing 
support and patronage. 

Yours truly, 

Jesinglal K. Mehta 
Managing Director 
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Back cover of this catalogue shows two clocks at two corners of the page, 
advertising that the Broadcast records could be played for 3 minutes and 4.5 
minutes. The caption on top mentions: 

‘Hands of the clock speak themselves that in the same price you have one and 
half times more listening pleasure 1 . 

Emblem of the Broadcast label is printed at the center and just above the 
emblem special feature of Broadcast records is mentioned: 'it contains words full 
with emotions and the music that makes your soul dance. 

At the end of this page, the address is given as - The Musical Products Ltd. 3 16, 
Rampart Row, Bombay. 

This catalogue contains twenty-four pages and information on following records 
has been given - 

For each record - a photograph of the artist and full song text of the song is 
given. 


Opening remark: 

These records have been made using latest and novel technology. Thus, a 
standard ten-inch record shall play for 4.5 to 6 minutes on each side. Very clear 
and sweet sound shall give an immense pleasure to the listeners. 

The first release of these records has been made with great efforts and in ancient 
Indian languages including Hindi, Gujrathi, Urdu and Marathi. Great instrumental 
accompaniment has enhanced the rendering of vocal music of the great artists. If 
you listen to any of these records, we are sure that you will listen to it again and 
again. 
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Catalogue entries: 

1] 10" red label [six minutes playtime] Rs. 3-8-0 

MISS KAMLESHWARI 

R 4012 Sanvariyane Jadu Dara - BHAIRVI 
Jo Kismatse Main Use - GAZAL 

2] 10” red label, [4.5 minutes playtime], price: Rs.3 Aana 8. 

MISS RASOOLAN BA I (Benares) 

R 4007 Matukiya Mori Cheen - Thumri 

Hamar Jiya Jay Tumhare Karan - Dadra 

3] 10” red label, [4.5 minutes play time], price: Rs.3 Aana 8. 

MASTER KRISHNA 

R 4010 Chalat Chalat Mathura - BAGESHREE 
Shyam Mohan Pyari - BHAIRVI 

4] 10" red label, [6.0 minutes play time], price: Rs.3 Aana 8. 

BUNDU KHAN, INDORE 
R 4012 Sarangi - BHIMPALAS / BHAIRVI 

5] 12" red label, [6.0 minutes play time], price: Rs.5 

KHAN SAHEB SHARIF KHAN (Gwaliorwala) 

R 4005 Mohammad Shah Rangila - MALAR 

Odina Tana Tan Dhariya - MALKOSH TARANA 

6] 10" red label, [4.5 minutes play time], price: Rs.3 Aana 8. 

MISS KRISHNABAI 

R 4009 Aeri Heri Muraliya Baje Rahi - KHAMACH 
Bisare Harinaam - BHAJAN 
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7] 10" red label, [4.5 minutes playtime], price: Rs.3 Aana 8. 


MISS LAL1TABAI 

R 4008 Nadiya Kinare Mero Gaon - THUMRI 
Bajave Bansuri Nand Lala - DADRA 

8] 10" narangi (orange) label, price: Rs.2 Aana 4. 

MASTER DAMODAR PURUSHOTTAM SHARMA 
B 2054 Kaheche Ha Mukhe Thi - GAZAL 
Jadu Bhari Teerchi Nazar 

9] 10” blue label, [6.0 minutes playtime], price: Rs.3 Aana 8. 

Sangeet Bhaskar, Balgandharva, Gujrati Gayanacharya 
Sangeetratna: MASTER VASANT 

B 2052 Ram Aur Shyam Naam Donun Pran Pyare- PAHADI 
Bahar Hai Basant Ki Bahar Dekh Chalo- MISHRA 

10] 10" blue label, price: Rs.2 Aana 12. 

MISS GULAB BAI 

B 2053 Madhura Vachan Boloji - DURGA 

Itna Sandeshawa Kahiyo - BHIMPALAS 

11] 10" blue label, (4.5 minutes play time) price: Rs.2 Aana 12. 

MASTER MEHDI RAZA QUAWAL 

B 2051 Nabi Aur Ali Ho Gaya - QUAWALI 

Mujhe Aapana Shayada Banalo - QUAWALI 

12] 10" blue label, (4.5 minutes playtime) price: Rs.2 Aana 12. 

MASTER BALRAM SINGH 

B 2050 Ko Khele Aaisi Holika - KAFI HOLI 

Bhaja Mana Ram Charan - BHAIRVI BHAJAN 

B 2055 Harmonium Kala - PURVI 
Harmonium Kala - BHAIRVI 
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13] 10” blue label, (4.5 minutes play time) price: Rs.2 Aana 12. 

MISS ANWARI JAN 

B 2049 Maar Dala, Maar Dala, Maar Dala Re - DADRA 
Sakine Maste Nargis - GAZAL 

14] KARTAAL NIPUN IMITATION ACAHRLU 

No number given. He is form Madras and his photograph is given. He has 
accompanied Master Vasant and Mehendi Raza on their records. 

15] 10” blue label, (4.5 minutes play time) price: Rs.2 Aana 12. 

RAGARANI DURGABAI 

B 2038 Priya Milaneki Aas Ji Sakhi - JOGIYA 

Chala Nare Balam Mora-YAMAN KALYAN 

16] AMBASTUTI 

RT 4002 Aab Nadu Vinnapamu - TODI 

Great artists from South India: Ambe Vaidyanathan (Vocal), Dakshinamurthy 
Pillay (Manjira), Palghat Mani (Pakhwaj) and Vishwanathan (Violin) together 
have made this great record. Though this is sung in Sanskrit, and Tamil, we 
recommend it to listen to this top selected song from South India. 

17] BUDDHA MANGAL 

B 2046 Buddha Mangal Shloka 

This record is made in Sanskrit and Canerese (Kannada) and lovers of Sanskrit 
language should have it. 

* These two records are worth keeping in home library. 

18] 10" orange label, (4.5 minutes play time) price: Rs.2 Aana 4. 

Shriyut BHULABHAI DESAINO Hindni Janatane Sandesh 
B 2001 Hind Ko Sandesh - in two parts 
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Some of Broadcast Renowned 
Artistes 


r^> co 

St cd 

S Ji 

<D CD 


<* O 'O 

£ S H o 
« * g 

h/) as O 
C zt 

o £ 

ftf . — 

^ -a -a f- 

o ^ w o 

Ui fc* Cd O 

a_i cu <n 2 


JE* w ■-< 

C$. n J3 
TJ to 

g 5 A 

S. -a 
g So 

ce « . 


^ rj n 

is CQ 03 


■ «, £ rn 
a £ ^ 

•— —l 

W co JCJ 
^ <L) to 

la -a cj 

5 ^ ^ 

</* ^ CO 

to . — , </) 

■ w Cd ■ — 

£ M S 


JaJ ps 

rt CO 
CU 

a g 

oa cd 

r£3 <D 

O P-< 


P ^ a = 

P - .2 W 


O ^ to 

5 5 ■§ § « 

OOhm5 




fl 

rd 

rt 


a 

pa 

cd 

td 

i 



cd 


OJ 

-a 


a 

CO -O 



m rz, *-i o-> 

D O j't C 

5 ||| 
w S co « 


SSSStu 


Jo: 

Jd 

CO 


Cu W 


-H -,.-*0 — 
-O « D 

to _irJ 3 a -n 

.2 J2 -^.2 2 

5 <1 ctf X < 


c 8 

O 



CO 

-O 

rd 

' \ 
CH 

o 

Q 

g 

< 

■V 

l> 

t_/ 

tH 

2 


Is 

o 

« >: 
t < 

3 CQ 

Of 

a S 

c* O 

« °Q 


rr /X 
S' - 
— >> 
** pS 

S= Jv- 
3» 


</ * ■" /7T 

^9 -r* 

2 ^ /T? 

s: ■ C7i 


?■? y 

i'O -V cv 



5,5. s' « | 

* v ^ * s 

^ i? ^/3T 

M' _ . ~X 

•«) ^ -o £ * 

_: 2 ‘r ro 

^r> ® ^ 

s? a?, o' -c & 

§ p * & & 

pr ^ /cv' /vo -*} 

* s? h: a; ^ 

- 2! _ * 

C s* ^ *pp 

^ PT pr? 'V 

T- ^ JT»- _- 

£ & £ ^ 
(& _ _ fs. — 

•5^ ? 

f “2 

<JE V 

g 2 £ 
^ ^ " 
^ -f^ H rc 
PC S' /3« S' 


ar _. 

rc 

O IVJ 

I ^ 

> 

' r 

^ ->o 

, tr 
— ^ 


32 





So far, you might have listened to lots of records from many leaders, but this 
record gives you different feelings. His perfect voice, full with emotions and clarity 
will produce a sense of Nationalism in you. The record is priced at Rs. 2-4-0 and 
gives you nine minutes playtime and the message of ‘Congress Party’ is sent to 
your home through this record. Thus, it appears that in January 1935, Broadcast 
Company issued about 18 records (36 sides with about 150 minutes of 
recordings. 


Record prices - 


Blue label 10" Records Rs. 2-12-0 
Yellow label 10” Records Rs. 2-4-0 
Red label 10" Records Rs. 3-8-0 
Red label 12" Records Rs. 5-0-0 


At the end of this catalogue, a list of - ‘Some of the Broadcast Renowned 
Artistes’ is giV^n and readers are asked to - ‘Look out for every Subsequent 
Releases". The list consists of over fifteen female and fifteen male artists to be 
recorded - 


Mrs. Lalita Venkatraman 
Bai Kesarbai (Kerkar) 
Balabai Kale 
Miss Shivrani Ghosh 
Bai Sideshwaribai 
Miss Kashi Bai 
Miss Shankarabai 
Miss Maneikbai 
Miss Sherat Jahan 
Bai Jaddanbai 
Miss Manoramadevi 
Alakh Nandu 
Rajuli Shankutala Bai 
Himmatlal P. Sharma 
Abdul Majid 
& many others 

Apply for Dealership to:- 

“MUSICAL PRODUCTS" 

16, Rampart Row 
Bombay 


Prof. Gangadhar Mande 
Prahalhad Ganu 
Bashir Quawal 
Noor Mohammad Band 
Narayan Quawal 
ManohardasG. Maneik 
G. C. Joshi 

Nathu Buwa Amrotikar 
Suleman Nathu 
Champaklal Thakkar 
Peara Sahib 
Dattaram Parvatkar 
Chhota Ram Das 
Imitation Acharlu 
Snil Kumar Bose 


167 Mount Road 
Madras 
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Be Ghadi Mouj Press, Fort, BOMRAV 
























2] Details of another January 1935 catalogue of Broadcast 

The front cover has a photograph of Miss Rasoolan (bai) 

Back cover shows two clocks at two corners of the page, advertising that the 
Broadcast records could be played for 3 minutes and 4.5 minutes. 

This catalogue is in Hindi (Devnagari script) and printed at Mouj Press, Fort, 
Bombay. Emblame of the Broadcast label is printed and the address is given as 
- The Musical Products Ltd. 16, Rampart Row, Bombay. 

Catalogue contains 20 pages and gives information on following records: 

For each record - a photograph of the artist and full song text of is given. 


1] Sangeet Bhaskar, Balgandharva, Gujrati Gayanacharya Sangeetratna: 

MASTER VASANT 

B 2052 Ram Aur Shyam - PAHADI 

Bahar Hai Basant Ki - MISHRA 


2 ) 


MISS KAMLESHWAR) 


R 4012 Sanvariyane Jadu Dara - BHAIRVI 
Jo Kismatse Main Usa - GAZAL 


3] 


MASTER BALRAM SINGH 


B 2050 Khele Aaisi Holika - KAFI HOLI 

Bhaja Mana Ram Charan - BHAIRVI BHAJAN 

B 2055 Harmonium Kala - PURVI 
Harmonium Kala - BHAIRVI 


4] 


MISS RASOOLAN 


Record number not mentioned. Instead following information is given - 
10” red label, 4.5 minutes play time, price: Rs.3 Aana 8. 


Side one - Matukiya Mori Cheen 

Side two - Hamar Jiya Jehe Tumhare Karan 

5] MASTER KRISHNA [Master Krtshnarao Phulambrikar] 

R 4010 Chalat Chalat Mathura - BAGESHREE 
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[From Marathi Drama - ‘Amrut Siddhi\ Taal Tritaal] 

Shyam Mohan Pyari - BHAIRVI 

[From Marathi Drama - 'Savitri', Taal Dadra] 

6] MISS LALITABAI 

R 4008 Nadiya Kinare Mero Gaon - THUMRl 
Bajave Bansuri Nand Lala - DADRA 

7] RAGARANI DURGABAI 

B 2038 Priya Milaneki Aas Ji Sakhi - JOGIYA 

Chala Nare Balam Mora- YAMAN KALYAN 

8] MISS KRISHNA BAI 

R 4009 Aeri Heri Muraliya Baje Rahi - KHAMACH 
\ Bisare Harinaam - BHAJAN 

9] MISS GULAB BAI 

B 2053 Madhura Vachan Boloji - DURGA 

Itna Sandeshawa Kahiyo - BHIMPALAS 

10] KHAN SAHEB SHARIFKHAN 

R 4005 Mohammad Shah Rangila - MALAR 

Odina Tana Tan Dhariya - MALKOSH TARANA 

11] MASTER MAHENDI RA2A QUAWAL 

B 2051 Nabi Aur Ali Raiga Yavar Hamara - QUAWALI 
Mujhe Aapana Shayada Banalo - QUAWALI 

12] MISS ANWARI JAN 

B 2049 Maar Dala, Maar Dala, Maar Dala Re - DADRA 
Sakine Maste Nargis - GAZAL 

13] BUNDU KHAN, INDORE 

R 4012 Sarangi - BHIMPALAS 

Sarangi - BHAIRVI 
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14] MASTER DAMODAR PURUSHOTTAM SHARMA [Gujtrathi] 

B 2054 Kaheche Ha Mukhe Thi - GA2AL 
Jadu Bhari Teerchi Nazar 

15] KARTAAL NIPUN IMITATION ACAHRLU 

No number given. He is form Madras and his photograph is given. He has 
accompanied Master Vasant and Mehendi Raza on their records. 

16] DESHBHAKTA BHULABHAI DESAI 
B 2021 Hind Ko Sandesh - in two parts 


Record prices: 


Blue label 10” Records Rs. 2-12-0 
Yellow label 10” Records Rs. 2-4-0 
Red label 10” Records Rs. 3-8-0 
Red label 12” Records Rs. 5-0-0 
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3] Broadcast records catalogue from January 1935 to October 1935. 

This catalogue is in Gujrathi language and contains thirty-two pages with 
additional eight pages marked A-H in the beginning. 

The front cover portrays a picture of Kumari Hathisingh and the back page shows 
a galaxy of Broadcast artists, not clearly seen due to poor photocopy. Both front 
and back covers have a stamp of C. M. Makvana, of Gondal who had this 
catalogue in his personal collection. Inside of the front cover page contains the 
rate card of the Broadcast records available in red, blue, yellow, gold and orange 
labels and from 8" to 12" size. It also displays a picture of a tin of Broadcast 
needles and quotes price of Rs. 0-12-0 for 200 Broadcast brand pins (needles). 

The page preceding the back page carries an advertisement of Surajmal 
Lallubhai & Co. Diamond Merchants, 359 Kalbadevi Road no.2 with offices at 
Antwerp (Belgium), Madras and Rangoon in Burma. Footnote on the last page 
mentions the address of the printers as - Be-Ghadi Mouj Printing Press, Old 
Custom House Road, Bombay. 

Catalogue details: 

For each record - a photograph and brief write up of the artist is given. Full song 
text of some songs is also given. 


Catalogue entries: October (release) 1935: 


1) BAl SHIVRANI GHOSH 

B. G. 2189 Kaske Mara Hay Teer - Thumri 
Mangat Hain Sainyya - Thumri 


2] BAl KASHI BAl (Benares) 

R 4046 Kaisi Dhum Machayi - Hori 

Aahi Jati Hai - Gazal 

3] SHANKARABAI (Hyderabad) 

r 4047 More Piya Base Kon Des Ho - Sarang 

Naiyya Mori Paar Karo - Purvi 

4] MASTER MEHDI RAZA (QUAWAL) 

B. G. 2167 Shor Diwane Yunhi Machate - Quawali 

Najar Aate Hain Jaken Gormen - Quawali 
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5] 


NARAYAN QUAWAL 


B. 2166 Dekho Shahe Majlum Par- Quawali Bhairvi Part 1 
Dekho Shahe Majlum Par - Quawali Bhairvi Part 2 

6] SANTACRUZ GARBA PARTY 

[MissTrishula Majumdar, Mrs. Nalini, Miss Sumati Trivedi and others] 

B. 2196 Lene Tari Lakdi - Tilak Kamod 

Hun Re Govalan Gokul Gamni - Kafi Raag 

7] BAI GULAB BAI (Amravati) 

B. 2177 Rajanke Raj Maharaj - Bihag 

Tarana - Bhopali 

8] MISS HATHESING (Ahemadabad) 

B. 2184 Suni May Hari - Meerabainu Bhajan 
Sarthak Jana - Meerabainu Bhajan 

9] PROF. SUNILKUMAR GHOSH (Calcutta) 

B. 2186 Badala Ha Saro - Gazal 

Amar Gana Aaymalati - Thutnri 

10] GUJRATHI COMIC DRAMA [Phirozshah Mistry and others] 

B. 2318-20 Gujrathi Comic Drama [in Parsi Language] 

Therdi Ghodi Lai Lagam - Six Part Drama 

11] PROF. NOOR MOHAMMAD’S BAND 

B. 2159 Band - Quawal 

Band - Dance 

12] MISS ANWARI JAN 

B 2049 Maar Dala, Maar Dala, Maar Dala Re - Dadra 

Sakine Maste Nargise Mastana Kar Diya - Gazal 

B. 2150 Chaha Mujhe Chaha Mujhe darde Jigar - Dadra 
Ishakake Rajko Aaisha Dilona - Gazal 

B. 2180 Hum Aashiq Ke Sadak Hai - Gazal 
Veermane Jake Liye - Gazal 
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13] 


MISS ALAKNANDA 


B. G. 2143 Naach Dance- May Issue 

Sakhi Chalone Jaiye - Paniyan Bharvan Nach dance 

14] MISS KAMLESHWARI (Benares) 

R 4012 Sanvariyane Jadu Dara - BHAIRVI 

Jo Kismatse Main Use - GAZAL 

15] MISS KASHBAI (Benares) 

G. T. 4018 Shankar Shiv Dhyani - Durga - June Issue 
Kaguva Bole - Desh 

16] BA I KESARBAI KERKAR 

G, T. 4017 Rajan Aaye-Gauri 

Sukhakar Aai-Kafi Kanada 

G. 4037 Kaheko Dari Gulalre Brijraj Aaj Kanhaiya - Bhairvi Part 1 

Kaheko Dari Gulalre Brijraj Aaj Kanhaiya - Bhairvi Part 2 

17] MISS KRISHNABAI 

R. G. 4009 Aeri Heri Muraliya Baje Rahi - Khamach - January Issue 

Bisare Harinaam - Bhajan 

18] MASTER KRISHNA 

R 4010 Chalat Chalat Mathura Nagari - Bageshree - January Issue 
Shyam Mohan Pyari - BHAIRVI 

R. 4043 Hari Nach Shiv Nach - Jaunpuri - September Issue 
Taraya Deen Abalaya - Durga 

19] PROF KRISHNARAO TENDULKAR 

B. 2161 Man Mohan Sanvala - Raga Kafi - July Issue 
Shodhu Kuthe Nandlala - Natak Sanshay Kailol 

20] MISS KHURSHED BAI 

Y. 2140 Gavo Hamdino Mani Aaje 

Jhulo Parano Brijraj - Jayjayvanti Roopak 
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21] 


BUWA GANGADHAR MANDE 


B. 2146 Marag Mukone Kana - Mand - July Issue 
Jeevan Bina Tahvanun - Jogiya 

B. G. 2145 Murlike Bajane Wale - Bhairvi - August Issue 
Sharad Rain Jhuk Rahi - Jaunpuri 

22] MISS GULAB BA I 

B. 2053 Madhur vachan Boloji - Durga - January Issue 
Itana Sandeshava Mora - Bhimpalas 

23] GANPATRAO C. JOSHI 

B. 2164 Sharangata Tu Devata - Kafi - June Issue 
Shanti Milat Mana - Pahadi 

B. 2163 Payal Baje Jage Mori - Adana - September Issue 
Sakhi Shyam Sunder Mano - Malkosh 

24] CHHOTA RAMDAS 

B. G. 2137 Mori Khabariya Na Le - Kamal Gangadhari - May Issue 
Magamen Shyam Chuvo Jagat- Sohoni 

25] MISS JADDAN BAI 

R 4044 Dev Dev Satsang - Shankara 

Jara Nainonse naina Mila - Dadra 

26] T. S. RAMCHNDRA RAO 

B. G. 2134 Kana Na Kar Muse Shar - Jaunpuri Tritaal - May Issue 
Deen Bandhu Aarji Yeha Suniye Daski - May Issue 

27] MASTER DAMODAR PURUSHOTTAM SHARMA 

Y. 2054 Kaheche Ha Mukhe Thi - Gazal - January Issue 
Jadu Bhari Teerchi Nazar 

B. 2154 Karuna Nidhan Kahone - Gujrathi Gazal - July Issue 
Vikase Vasant Jagman - Rashtriya Gazal Bhimpalas 

B. G. 2172 Tana Mana Dhana Sab - Pilu - September Issue 
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Murliki Dhun Suni - Thumri 


RAGARANI DURGABAI 

B. G. 2038 Priya Milaneki Aas Ji Sakhi - Jogiya 

Chalo Na Re Balam Mora - Yman Kalyan 

B. G. 2110 Yeri Chahe Basamara - Hameer - June Issue 
Bansi Shyamki Baji - Bhairvi 

MASTER BALRAM SINGH 

B 2050 Ko Khele Aaisi Holika - Kafi Holi - January Issue 
Bhaja Mana Ram Charan - Bhairvi Bhajan 

B 2055 Harmonium Kala - Purvi - January Issue 
Harmonium Kala - Bhairvi 

B. G. 2148 Yarki Teerchi Nazar Hay - Sindh Bhairvi - August Issue 
Tune Bute Har Jai - Bageshwari Gazal 

30] BASHIR QUWAL 

B. 2142 Ahemad Pyare Hamari Baat Sun Lo - Quawali - May Issue 

Mimka parada Hata Do Muhammad Pyare - Quawali Naat 

31] MEHENDI RAZA QUAWAL 

B. G. 2051 Nabi Chor Ali Ho gaya - Quawali - January Issue 
Mujhe Aapana Shayada Bana Lo - Quawali 

B. G. 2149 Aavajo Lanatrani - Quwali 

Khwaja Garib Nawaj - Quwali 

B. G. 2144 Aaj Mathalamen Aajab - Marsiya - Bhairvi - May Issue 
Yun Rataman Kartithi Thaiyya - Multani 

32] MALLIKA ARJUN (Mansoor) 

Y. 2133 Lagi Lagi Re Sanvariya - Multani Tritaal 

Kainse Kainse Jaun - Khambavati Tritaal 



57 



ftOUWU). 

»\[ tl^lW'lMcfl fli-Tl ft. Jpfl 3. 

H^ld € W'ft &, <1^1 

cv'-'H^ W del'll eft*/ 

$1* 0. ci^l y'^ f WKl, ^lK'O 

d. 

clw *<1^ *tl <WWdm iPlRdl 
Rim & 3 %*udi wwi 

jf'yjr Md^O HUri & -2M 

i</lftl dl-cM$t %$[ <M§} ^^\r- 

«Ul ifi<A rilM ‘ Hl $■ ‘HlfcJSl ^Hdt 

^1 =H>ttfl ^i. dl Slllfai GeUW *Rlfl Miw Rd‘- 

co^ u bit/ i mim assist &. ct 

^L'fl <Rll Mitt *Hl<H* HU\ vHftdl XbiW 
©dl^l GlV^t «v*u\ *KIM tti<H<n?U <Hll Ml^l 3 1 5U<tl- 
<r*v|Rl M<?jl*/ *HH'$ M<A?l 



■r 0181 1 fc'ft, wniG 

a. 2184 j- Wl!l « 4 


. (Hitt <H*/d) 









33] 


MISS MANORAMA DEVI 


B. 2138 Aeji Meri Ulfatka Haq Dilse Ada Karana - May Issue 

Mujhko Pahuncha De Khuda, Ahemad Mukhtarke Pass 


34] MISS MANEKBAI 

B. 2135 Nahi Minat Karo Taje Nidhan Dastan Mera 

Sujanvar Bhi Kya Kya Hava Bandhate Hay 

35] NATHU BOA (Amravati) 

B. 2162 Mohe Raj Kaise Aave Ram - Kafi tritaal - July Issue 

Balam Mohe More Manke - Lalit 

36] NARAYAN QUAWAL 

B. G. 2131 Jhuke Panch Waqt Hajaro Sar Tere Dekhane - May Issue 
Likh Likh Ke Unke Aage Hum Aaj 

B. G. 2160 Pardeshi Sajan Aan Milo - Quwali - August Issue 
Kamliwale Teri Surat - Bhatrvi 

37] VINOD MURTY NANA PALSIKAR 

B. 2133 Gappidas Bhataji - Comic 

Doctor and Darji - Comic 

38] MISS RASOOLAN BA I (Benares) 

R. 4007 Matukiya Mori Cheen Lai -Thumri - January Issue 
Hamare Jiya Jay Tumhare Karan - Dadra 

R. 4039 Nayanmen Aan Baan - Multani - September Issue 
Lagat Jobanava - Bhairvi Thumri 

39] MISS LAL1TABAI 

R 4008 Nadiya Kinare Mero Gaon - Thumri - January Issue 
Bajave Bansuri Nand Lala - Dadra 

B. G. 2151 Durge Jagat Mat - Durga - September Issue 
Tarana - Durga 
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40] MASTER VASANT (Amrut of Surat) 

B 2052 Ram Aur Shyam Naam Donun - Pahadi - January Issue 
Bahar Hai Basant Ki Bahar Dekh Chalo- Mishra 

B. G. 2175 Preetam Jano Prabhu - Bhairvi Bhajan - September Issue 
Bhagwan Awashe - Rashtriya Aghadi 

41] KHAN SAHEB SHARIF KHAN (Gwalior) 

R. T. 4005 Mohammad Shah Rangila - Malhar - January Issue 
Odina Tana Tan Ghoraya - Malkosh Tarana 

B. T. 2098 Kushalana Thana - Yaman Kalyan - June Issue 
Aare Hanre Mere Jobana - Kamasi 

42] MASTER SHANTILAL DESAI 

B. 2141 Ritu Basant Phulwari Phuli - Bahar Trivat 

Shankar Pinak Dhar - Shankara Jhaptaa! 

43] SARASWATIBAI PHATARPEKAR 

B. G. 2139 Jiyo Murakh Anari Vallabh - Chayanat 

Bari Umar Larkaiya Na Chedo Sainya - Mishra 

Instrumental Records: 

44] NOOR MOHAMMAD (Band) 

B. 2132 Band - Dance Tune 

Band - Dance Tune 

45] PANDIT MADHAVLAL 

B. 2150 Sitar Solo - Gat Lalit 

Sitar Solo - Gat Bageshwari 

46] MANOHARDAS G, MANEK (Flute) 

B. G. 2152 Murli - Pahadi - August Issue 

Murli - Yaman 

47] SHIVANANDA SHASTRI (Veena) 

G. E. 4030 Veena -Ashavari 
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Veena- Darbari Kanada 


48] KHAN SAHEB ABDUL KARIM (Meerut) 

B. G. 2147 Tabla Solo - Sarang 

Sarangi Vadan - Durga and Bhupali 

49] DAMODAR PARVTKAR (Jaltarang) 

Y. 2157 Jaltarang - Gat Kafi - July Issue 
Jaltarang - Gat Malkosh 

50] MARUTI VITHOBA DEOALNKAR (SANA!) 

B. 2153 Sanai Solo - Jhinjhoti - September issue 

Sanai Solo - Pilu 

B. 218*1 Sanai Solo - Sarang 

Sanai Solo - Todi 

B. 2185 Kaba Na Sahi But Khana Hi Sahi - Gazal 
Hum Jo Dar Par Tere - Gazal 

51] KHAN SAHEB BUNDU KHAN 

R. 4011 Sarangi - Bhimpalas - January Issue 
Sarangi - Bhairvi 

B. 2169 Sarangi Solo - Jaunpuri - September issue 
Sarangi Solo - Malkosh 


Thus, it appears that during January - October1935, Broadcast Company issued 
about 51 recordslOO sides with about 600 minutes recording. Early recordings of 
renowned artists such as Kesarbai Kerkar, Mallikarjun Mansoor, Master Krishna, 
Rasoolan Bai, Jadddn Bai and Bundu khan are listed in this catalogue. 


Record prices: 


Blue Label 

10” 

Rs. 

2-12-0 

Yellow 

10” 

Rs. 

1-12-0 

Orange 

10” 

Rs. 

1-12-0 

Red 

9” 

Rs. 

2-0-0 

Blue 

9” 

Rs. 

1-08-0 

Gold 

8” 

Rs. 

1-12-0 

Red 

8" 

Rs. 

1-08-0 


63 





^ * 

_ o 

f t ^ 

n f. 

^ & — 

3 7? 

C2 X T 

* ^ . T 

'*’ X ^ 

* £ <£ 

9 T 


5 ' * 

*? £ 

‘a?:,£ 

rv' ^ 

jrro 

X 'X 

r$ ^ 

5T T /-*0 

^r i/<v 

i * 

<V '■' 

IV 

? ? 
r* //V 

^ ?“ 

/ £ V - 
/c 5r ^ 

/v 

S’ /S> ^ 





j 

>e f 


/TT7* 


<r^5 

<2? 

. V 

‘ttj 

? 

-*> 

(^ 


ns 

Jn 

5 

'■C9 


cr" X ^ 

59 ff 

5® I 

rrv^ 




■o 


vO 

^ -V 

- 

-VJ 

o 

1 

VO 

o —1 

/V *_- ^O 

5^ T? 

1 


z> 





r 



3T 


- ^n 



S) 

d 




‘r 


■<W ^ :' 

/T :? <v : 

ns 

/37 . _1 ? 

/2f /-vi ^ v 

E <r' w k 

' £ /FT /J* S' 


if 

VUf) 

rsr 

/a 


h 

fg7 

n: 

r 

y 



-uO 

P* 

/tr 



r 

•i* 

/*« 

/5i 

" **r> 

J o* 

X 

T* 


£ ? "^> 
*r ^ x. 


r' 

ns 

? 

S' 

<g- 

% 


-VI 

rv^ 

«r 

r 

-VI 

/<v 

T* 

x; 


/oo 

|V 

XT 

rP 

y 



* ? 

IV 


/XT 

* y 

S 


t9 


V 

-?> 

39 



5, 

T9 

S' 

- 7T 

” 3* 

-o 

'x 

FT 

*~o9 
^ 37 

S' 

3S* 




/3S 

rv 

-P9 'X, 

-r-- JTy 

I 

3i TR 
'* n 

sr 


L 

x 


r^ 

X 

r 

l» 

3? 

/» 

5 

<=c 





ur9 

T? 

JO • 

*Z # 

/? 

/'jJ 


T‘ 

?■ 

r? 

V 

3r? ^25 

§ T 

-XI 

37 

* y 

/t: 

& 

r 

rv 

*T(£r 

T9 

ft 

rT 

-< 


nr 

ST ^ 

-o 


TR 

S -*» 

n2> t 
|V iW 


V -X V ^ 

^ _ T s' 

~ 3" FT 

*$ z * & 

2! ^ t c 
rt sr £ 5 

rs, /szi o 

l^2> -vi, -r> 




" (31 n 

T9 5T 
m ^ X) 
5 

_ rc i 

% & z 

| . 5 

V. /5) rf'-W 


q; 3 ; 

> - 

<q; *^? 

-*0 jr 


n7 /r-' 


* Sr 

* £ 


r* 

».-r * 
# & 




fV 

<£■ 

rr 


jr 

1 %' 


^!E 

/c 

’5 ^ 


S' 

59 

u^> 

* 

/P* 

3[ 

/^ 



=r 


/T 

XT 

/TT 

»—i 

1 

S9 





<v 

-Jn 

o 

3T 



3T 


3" 

5 

d 

Pi 

-*? 

/ST 



<^r 

3 


■ ■ ^ 
S ‘ * 
y r 


3 1 -V 

£ 5 

t±> ^ 

'F f 


3 f 

os ® 

s _ 

nZ) /£> 

I £ 

*t 5 

4r ® 

•5 f 


<3? 

3 Ul 


rS 

U9 xf 

6 

IX? 


nr _ 

* xi 

X 

/X • 

fs 

X? U?- 


64 










Blue 

8'' 

Rs. 

1-04-0 

Gold Label 

12“ 

Rs. 

4-08-0 

Red 

12" 

Rs. 

4-08-0 

Blue 

12" 

Rs. 

3-08-0 

Gold 

10" 

Rs. 

4-0-0 

Blue 

10" 

Rs. 

3-8-0 

With Green Stamp 



Red 

10" 

Rs. 

2-12-0 

Blue 

10" 

Rs. 

2-12-0 
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4] Broadcast record catalogues- December 1936 and April 1937. 

December 1936 catalogue is in Gujrathi language and contains fourteen pages. 

The front cover portrays a picture of Anwari and Yusuf Effendi and the back page 
shows an advertisement of main catalogue and Broadcast needles. It also 
mentions The Musical Products Ltd’. at Mumbai, Madras, Calcutta and Colombo. 
This catalogue is printed by Shree Suryakant Printing Press at 8, Bhangwadi, 
Mumbai-2. For each record - a photograph and brief write up of the artist is 
given. Full song text of some songs is also given. 

Catalogue entries: December 1936: 

1] YOUSUF EFENDI & KHURSHID 

G. B. 3019 Pyari Prem Sunder - Film-'Sipahi Salar’ 

Darsah Bina Tarasat - Film ‘Kimiyagar’ 

2] YOUSUF EFENDI (Saroj Star) 

G. B. 3011 Aaho Jari Na Kar Pyari - Film-'Sipahi Salar’ 

Be Khuda Itana - Film-'Sipahi Salar’ 

3] SAVITRIBAI 

B. 3018 Marungi Nayanki Maar-Nach 

Mora Piya Najariya-Nach 

4] SARLADEVI (Imperial Star) 

G. B. 3017 Priya Jabse Premka - Film ‘Laylo Nahar’ 

Har Ghadike Gamse Dil- Film ‘Laylo Nahar’ 

5] MISS ANWARI JAN (Benares) 

G. B. 3024 Nai Rame Jawaniya Katena-Kajri 
Hale Dole Balam Bina-Dadra 

6] MISS SHAH JAHAN 

B. 3014 Bharare Najar-Dadra 

Jakhmi Teere bazarse-Dadra 
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MASTER SHANTILAL B. SHAH KHAMBATI 


B. 3053 Jinraj Tame-Jain Stavan 

Manava Mano Anand-Jain Stavan 


This catalogue also lists popular records¬ 


'll B. 3001 Shivrani Ghosh 

2] B. 3021 Broadcast Garba Party 

3] B. 3020 Master Shantilal 

4] B. 3023 Peara Saheb 

5] G. R. 3025Miss Khurshed (Film Star) 

6] G. R. 3022. B. G. 2207 and B. G. 2052 

7] B. G. 2049 Miss Anwari Jan (Benares) 

8] G. 4037 Bai Kesarbai 

9] B. 2161 Master Krishnarao Tendulkar 

10] B. 2361 Bashir Quwal 

11] R. 4042 Miss Rasoolanbai 

12] B. 2141 Shantilal 

13] Y. 2054 Damodar Purushottam Sharma 

14] B. 2053 Gulab Bai 


Master Vasant Amrut 


Also given is the price list of Broadcast records - 
Record prices: 


Blue Label 

10“ 

Rs. 

2-12-0 

Yellow 

10" 

Rs. 

1-12-0 

Orange 

10" 

Rs. 

1-12-0 

Red 

9" 

Rs. 

2-0-0 

Blue 

9” 

Rs. 

1-08-0 

Gold 

8" 

Rs. 

1-12-0 

Red 

8” 

Rs. 

1-08-0 

Blue 

8" 

Rs. 

1-04-0 

Gold Label 

12” 

Rs. 

4-08-0 

Red 

12" 

Rs. 

4-08-0 

Blue 

12" 

Rs. 

3-08-0 

Gold 

10” 

Rs. 

4-0-0 

Blue 

10” 

Rs. 

3-8-0 

With Green 

Stamp 



Red 

10” 

Rs. 

2-12-0 

Blue 

10” 

Rs. 

2-12-0 
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5] April 1937 catalogue is in Gujrathi, Hindi and Urdu languages and 

contains eightteen pages. 

The front cover portrays a picture of Bai Saraswatibai Fhatarphekar and Master 

Shantilal (Khambati) and the back page shows an advertisement of Broadcast 

Sole Distributors for Gujrat, Kathiadwad, Nairobi and Singapore. It also mentions 

The Musical Products Ltd\ Bombay, Madras, Calcutta and Colombo. Head 

Office: Madras. This catalogue is printed by Shree Suryakant Printing Press. 

Bombay-2. 

Catalogue entries: April 1937: 

1] BAI SARASWATIBAI FATARFEKAR 

B. 3051 Ishqmen Huve Badnaam-Quwali 

Badal Gaye Naina-Pilu 

2] MASTER MEHENDI RA2A QUWAL 

B. 3055 Ya Ali Adarkani 

Noor Aaj Chamaka 

3] MASTER NAFES AHEMAD 

B. 3056 Mahammad Teri Chamake 

Klipperwale Sainyaa 

4] MASTER MOHAMMAD YAKUB AND PARTY 

B. 3057 Kabhi Oilmen Uske-Quwali 

Haathse Dil Bhi Gaya-Gazal 

5] MASTER M. S. JOLI 

B, 3058 Be Gadiyan Paar Kari 

Mar Gayi Gashi Walia 

6] MASTER SHANTILAL B. SHAH KHAMBATI 

B. 3053 Jinraj Tame-Jain Stavan 

Manava Mano Anand-Jain Stavan 
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EPILOGUE 

Acknowledgements and an appeal 

This was a very difficult and challenging work since very little documentation has 
been done over last 60 years. The great work of this short-lived record label was 
on the verge of extinction. Mr. Michael S. Kinnear, from Australia had written 
about this label in the magazine published in U.K. [The Hillandale News, No. 176, 
October 1990, p. 117-121], Recently, he has written in detail in his latest book on 
78-rpm record labels of India'. This served as the starting point for my search. 
Mr. Frank Andrews, London has kindly written to my queries and I have included 
his letters in this issue. I am thankful to both of them. 

Mr. Michael Kinnear also sent me photocopies of some catalogues that he had 
obtained from Mr. $. K. Pandit of Mumbai. Mr. Harmandir Singh Hamraaz of 
Kanpur sent me original catalogue of Broadcast January-October 1935. Mr. 
Sushanta Kumar Chatterjee of Calcutta sent me details of Bengali records on 
Broadcast label and also recordings of the songs. Mr. Preetam Menghani of 
Ulhasnagar gav£ me very rare record sleeves and records. Mr. Narayan Mulani, 
Ashok Thakurdesai, Bhalchandra Meher and V. V. Navelkar of Mumbai gave me 
several records for transfer and helped me in developing the Broadcast 
catalogues. Prof. Rajeev Patke of Singapore has put up Broadcast sound clips 
on his web page. Mr. Salim Mohammad sold me several Broadcast records of 
South Indian repertoire from his shop in chor bazzar. However, no catalogues of 
Broadcast Records recorded and released from Madras, Calcutta and Colombo 
have been located so far. 

I am thankful to all the above-mentioned friends and members of ‘Society of 
Indian Record Collectors’. Towards the end of this project, Society of Indian 
Record Collectors and Underscore Records Pvt. Ltd. have jointly released a 
Compact Disc of Broadcast Records of legendary female vocalist Smt. Kesarbai 
Kerkar that contains a booklet with very rare photographs. I am thankful to Smt. 
Shubha Mudgal, Dr. Aneesh Pradhan and all team members of Underscore 
Records Pvt. Ltd. for their whole-hearted support in producing this CD. 

An appeal 

I hope that future historians and researchers shall find this work useful. I am 
aware that this work is far away from complete and am looking forward for any 
additional information that needs to be added to this work. Any new findings such 
as disc records, record sleeves, record catalogues, articles, newspaper 
advertisements, photographs are required for developing the history and 
discography of Broadcast Records. It is estimated that over 250 titles have been 
produced during 1933-37. The recordings mainly contain classical music, both 
vocal and instrumental and from North as well as South India. 

- Suresh Chandvankar 
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CATALOGUE no. (UAMOI I 



Sakhi mohan R 


Aaii main Rimi, Kh.i? h i 


SukJb KarAai Kunlnn/i 


AbTo Khel Le Phaag Kafi Hoi n:Zo 


Kaahe Ko Daari 


The music on the this album was originallv published in 78 rpm formal by the Braodcasi label. 

The rights for the music on this album aa now m public domain. Hie Society of Indian Record Collectors 
has generously decider! to share it with music lovers who have not had the good fortune of hearing the 
immortal music of Kesarlrai Kerkar. 

Copyright and Publishing 2004: Society of Indian Record Collectors and Underscore Records Pvt. Lid. 
Distributed lw Underscore Records Pvt. Ltd. 

Original 7S rpm reent dings restored by Tamv Gajjar at Studio AVA. Mumbai 
Liner notes by Dr. Anccsh Pradhan 
Design: Liquid Designs / Anand Mirvcy 
Printed and fabricated by Kali Printers. New Delhi 
Manufactured by The Disc Works. Mumbai 
MRP (In India only): Ks. 200.00 
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‘Kesarbai Kerkar: One of my heroines’ 


- Lecture delivered by Dr. Ashok Ranade at Karnataka Sangh Hall on 
December 26, 2004. On the occasion of release of release of Kesarbai 
Kerkar’s CD of Broadcast Records. 


On 19 th of May in 1968, I wrote an article on Kesarbai Kerkar in Marathi 
newspaper ‘Maharashtra Times. Next Sunday, there was a box item. It was a 
short, brief, curd, cutting letter from Kesarbai Kerkar herself saying that I do not 
know who this Ashok Ranade is, I have never given him my photographs and I 
never told him to write on me. So she absolved all responsibilities of everything 
that I was saying about her in that article. Later on in the same year Ustad Bade 
Gulam Ali Khan Saheb died and I attended the condolence meeting. As a student 
of music I talked about him and the new kind of awareness of lyricism that he 
brought first time in the Hindustani music. In the first line among the listeners was 
Kesarbai Kerkar. And of course, Kesarbai Kerkar never looked, she stared at 
you, she never*';came, but she arrived, she wanted to look into your eyes so that 
you will submit to her. It was authorative ali over. I looked at all the persons 
around her but never looked at her. Then there was a function to felicitate her 
arranged by Gomantak Maratha Samaj and that was in Kelewadi in Sangh 
Mandir and the organizers wanted me to speak on her in her presence. When I 
spoke, I did not dare to look at her. Around that time, Indira Gandhi was in power 
and her seat in politics was bit wobbling. All the editors were debating how long 
would her government last. So I made a comment, ‘I do not know how far 
women's rule lasts, but this woman's rule will last longer referring to of course 
Kesarbai. Then, Bombay University music department was to be inaugurated on 
14 th January 1969 and as the first director of the department it was my duty to go 
to her and invite her formally. Naturally I went to her house, pressed the bell. She 
was of course ready. I asked in Marathi “Yeu Ka”7 ‘May ! come in?’ She said, 
‘Ithaparyant Aalach Aahat Tar Ya\ - As you have come thus far, you may enter'. 
She was sitting in a chair at one corner and I was asked to sit in another chair 
almost near the door. There was a profound silence for over two minutes and she 
was looking at me. I gathered all the courage this time and looked back at her 
this time. This was because, I said to myself, " Now I represent University music 
department, it has its own dignity and prestige, and I come to you with goodwill, 
respect and best intentions so I do not have to be afraid of anything, even youl 
Then after enough silence to cow me down, she asked me, Are you the same 
person who wrote on me?' I said. ‘Yes’ Then she asked, ‘You spoke on Bade 
Gulam Ali Khan in Aryan Education Society’s Hall’. ‘Yes’, I said. Then I said, 'l 
also spoke on you in Kelewadi’. Then there was another profound silence. 'Now 

in your article you have said.\ so she started quoting chapters and words. This 

is the part of the argument that is why I am narrating these stories and not 
describing part of her autobiography. “I had singled out Kesarbai Kerkar from that 
Gharana, from the Doyens of all Jaipur Gharana, in addition to Mallikarjun, as the 
only musician who deviated from Jaipur norms to give us better music”. That was 
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the argument that I had made. She said, ‘In your article, you have said that 
perhaps this kind of aalapi came to me because I learnt from Ustad Abdul Karim 
Khan, but I never learnt from him for more than six months, I was a small child 
then’. But then l asked her, “Tell me, you sang 'Hazarat Turkaman’ in Chhabildas 
High School, you sang ‘Sohela Nand’ in Laxmibaug, you sang this raga in 
Chikistak High School, you sang this bandish in Marwadi, and this had lot of 
aalapi which people do not do in your gharana. How did it come to you?" Then 
she said, 'Well, that was because of Ustad Barkatullah Khan’ So naturally not 
from Jaipur gharana. My point was served, so I kept quiet very diplomatically. 
Then she said, ‘Ok. You said, in Ustad Bade Gulam Air Khan Saheb you found 
lyricism’. Then I intervened and said, ‘ Now we are discussing music, can I draw 
the chair near to you’? And I told her that 1 am Gajananboa’s Shagird as you 
know, and he regards you highly, you are like my grandmother. So, if you allow 
me, I will come there and discuss music?’ She said, ‘Yes, come’. Then we began 
to discuss music and only music. Then I asked her, 'What about your 
intonations? It is not a flat ‘aakar’. It is a resonant aakar that has also a thumri 
lagao in it'. The way you say ‘Haan’ is not heard in any other musician. Now this 
was a rare thing. Then she ruminated over it and said OK. 1 asked her, ‘You have 
heard so many musicians, who is the best musicians in your estimation? She 
said, 'Bhaskar Boa Bakhale’. I asked, ‘What about Master Krishnarao? Because 
he was from the same lineage and different kind of music 1 . She said, ‘Kay Nataka 
Karato?’ [What a singing with a drama?]. It was true that Master was singing with 
lot of drama in it. I asked, 'What about Bal Gandharva?’ and she said, ‘It was 
very sweet and everybody forgot the grammer of music when they listened to it.’ 
What a wonderful way of estimating a musician? Then I asked about many 
musicians since I was adding to my education. After this discussion, then I told 
her that I have come to invite you for the inauguration of music department. She 
agreed and demanded for a special car. I assured that and while I was going 
away she came upto the door to see me off and said, ‘You are clever, but ask 
and then write'. Then she came, inaugurated and commented on everything 
around and the entire function was full of gaiety and at the same time there was 
genuine interest in doing something concrete about music. I learnt that musicians 
are sincere at heart and if you are able to approach with sincere attitude they 
open up their heart and tell you the truth, otherwise they treat you as a journalist. 

So, When Kesarbai was in her prime, as you know, it was a late arrival for her [in 
her forties] and I was looking up some facts and they were fascinating. She was 
born in 1890’s when Marathi drama ‘Mrichhakatik’ was staged. Here was a 
Vasantsena again who perhaps never found her Charudutta. Whole of her life, I 
felt was a battle against a kind of puritanism which she felt she wants to 
overcome, and at the same time she had to live in a particular accepted 
framework which indicated and perhaps dictated behaviors of women musicians 
at that time. I have felt it hundred times that the way she imposed her authority 
and everything was simultaneously an assertion of a truth and also a rebellion. 
She rebelled against these conventions. She would sit like a male musician 
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would and that is because she felt that she was giving something as substantial 
as male musician would. 

When she was eight years old and began to learn music, it is interesting to know 
the things happening around. Dadasaheb Kharpade was inviting Kanchani to 
sing in ‘Pola’ festival in Nagpur, Heeralal Sen was to try to record a whole 
dramatic performance on celluloid films, recording machines had arrived and 
political speeches were also recorded. And here was Kesarbai born and learning 
music and later on she was going to say that I am not going to sing on radio 
because ‘Paanwala Bhi Sunega MujheV And there is a point in what she said, 
because she felt that indiscriminate circulation of music is not in the interest of 
music and musicians. It was the guided kind of discriminate listening music would 
do the trick. 1 grew up in Girgaon and I am growing up in Bandra. In my days, I do 
remember whether it is Laxmi Baug, Sahitya Sangh, Chikitsak or Chhabildas 
every Saturday/Sunday there used to be a music performance. In August you will 
always have 'Barsi’s'. All great musicians will come in. I have heard all the great 
musicians from Ustad Tirakhawa to Amir Khan Saheb, you name the musicians 
and we have heard them. This is because people felt that exposure to music in 
that atmosphere was a conducted tour of musical excellence and one would say 
- Oh! This is good music, this is why it is called good music, this is how the music 
is to be appreciated. 

In 1921, Kesarbai’s rigorous taalim began with Alladiya Khan Saheb. That was 
the year, when Siddheshwari had her first performance. After she had sung 
thumb's, Ustad Faiyaaz Khan was supposed to sing but he refused to sing, 
saying that the way she has sung nobody else can have better music after her, 
let us terminate the concert now. And he said, after Gauhar Jan she will wear the 
crown of thumri singing. He said this in 1921 about Siddheshwari and I will tell 
you an encounter between Kesarbai and Siddheshwari. It is not in vein that I am 
mentioning these names. You know Kesarbai used to sing thumb's and some of 
them were extremely well sung. They were again in a classical mould, very 
austere in a way, they were not ‘adakariki’ thumri but they were thumb's alright. I 
have heard her 'Babul Mora’ and was terribly disturbed after listening to it and I 
asked myself, 'How is it that this sounds powerful and tender at the same time?’ 
And then I found that she has not changed the ‘Swara’, she was singing in 
‘Pancham 1 , not in ‘Madhyam’ but ‘Pancham'. Now you can see how it will change 
the total timber of what she was presenting. She could do that because by shear 
practice she had increased the span of her voice that you will listen to in her 
recordings. She has gone upto 'Komal Dhaivat’ - Taar Saptak. Pancham to 
Dhaivat easily, easily to ears, but for her it was lot of mehanat [practice] but she 
did it. I was telling you about Siddheshwari and Kesarbai! Kesarbai was singing 
at Indian Merchant Chamber at Churchgate and I distinctly remember that she 
was singing raga Purvi and not in a way in which Purvi is usually sung. This was 
one of her rarities. After that raga, she started singing thumb and at that point 
Siddheshwari came in and sat in the audience. Kesarbai saw her and stopped 
singing thumri. Siddheshwari said, ‘Bai, What is this? Please continue’. She 


108 



looked at her and said, Taalim milti to tumhare sirpe baithake gaati’. [Had I 
received proper training I would have sung thumri better than you] This is again 
humility and a kind of self-confidence and simultaneous expression of both. It is 
not correct to sing thumri in your presence, that means admitting her greatness 
and at the same time I can sing this too had I received the proper training, so no 
Puritanism involved in music. Around 1921, many things were happening. Morris 
College was established and music magazine was introduced to give a 
comprehensive music education. Vishnu Digambar Paluskar was organising 
conferences where Prof. Scrinzi was playing piano. Prof. B. R. Deodhar was 
given a scholarship to learn western music, Dhundiraj Paluskar was given a 
scholarship to learn violin from an Italian player. And Kesarbai was learning from 
Ustad Alladiya Khan. Alladiya Khan was not singing music of the past but he was 
singing the music of the present that he had shaped. He was genius because he 
had set up a tradition emanating from himself. And that is what she was learning. 
She continued to learn till she was 46 years old. In 1930, she was recorded but 
the recordings were not released. She was not merely repeating what Ustad 
Alladiya Khan had told her to sing, but adding to her music from the other 
influences. She had discussed number of ‘Kanadas 1 and explained to Prof. 
Deodhar and that shows here was a thinking musician. 

What was her greatness? Authority? Yes. Voice - Was it a sweet voice? No. Was 
it a good voice? Yes. Was it resonant? Yes. How was the ‘Aakar’? Powerful? 
Yes. But was power the only thing? No. She would modulate that. She was 
moulding her voice while singing through pronunciation of words. She was a 
deviationist in so many things and is evidenced in her recordings. She gives us 
now in all these recordings, things which you feel - Ok. Can I sing this today as 
today’s music? Or do I feel that this is yesterday’s music? You can ask these 
questions and your answers will be very interesting. With this you can judge the 
relevance of the musicians. That is why such events are important. 

Kesarbai's music in this compact disc shall bring back musical style and idiom in 
circulation again. That is why this kind of exposure is important. Listening to 
music! Listening and hearing are two different things. Otherwise music is 
overheard today. Listening sessions is right thing to do. I started this long time 
ago in 1969 in music department in Bombay University, and all the record 
collector friends have been my colleagues since then. In Kesarbai’s raga Desh 
on this CD, you will find tappa taans, married with Jaipur way of progression in 
her thumri you will find that lagao, in her bhajans you will find that kind of lagao. 
She never spared her tabalji, she never spared anybody for that matter. She 
stopped singing and as one of my younger friend Deepak Raja has written that 
she was perhaps the first performer who retired voluntarily. In Apte’s house she 
declared that this will be her last performance. Later on she used to use swara- 
peti and do sadhana to herself. 1 suggest to you all that this really needs to 
become a movement now of listening music from the past deliberately. Heritage 
is something that inspires you to go further than what | m* has been given to you. 
Kesarbai would be one of the examples of such heritage that represents tradition. 
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Delbar Records 


By: Amir Mansour, Iran 

“Delber" is a Persian private label, manufactured by The National Gramophone 
mfg co, LTD.* of Bombay in 1947. Hossein Ostowar, one of the Iranian 
important pianists who had recorded many songs at Tehran on Columbia label in 
late 1928, was the main sponsor of Delbar records. Two younger artists, 
Nasrollah Minbashian and Fathollah Minbashian, share in this project and after 
preparing songs , Nasrollah Minbashian and Fathollah Minbashian take a trip to 
Bombay without orchestra and they believed that orchestra would be find easily. 



There is no information of the agreement between partners or their contract with 
the National Gramophone mfg co. L.T.D and Ken. Mac and his band whor 
played all the songs. 



110 



Delbar label contains just five records or ten sides and ten songs with a beautiful 
white - navy label and a dancing girl with the name of factory in red. 

All the songs are composed and lyrics are written by Nasrollah Minbashian and 




Fathollah Minbashian except record H 505-b (matrix No. 9528) that is composed 
and written by Fathollah Minbashian, and record FI 503-b (matrix No. 9529) 
which is composed by Sarshar and the words by Fathollah Minbashian.These 
last songs have been arranged by Nasrollah Minbashian. 



The records have a similar sleeve which looks like a complete catalogue and 
inform all of records, sides and names of the songs and price of the records 
(125 Rials=3 to 4us$) that seems too expensive in those days. 


Ill 



Complete discography of Delbar Records 


matrix 

No. 

Rec. No. 

kind 

9517 

H501 

foxtrot 

9518 

H504 

waltz 

9519 

H501 

tango 

9520 

H505 

tango 

9521 

H503 

rumba 

9522 

H502 

foxtrot 

9523 

H504 

tango 

9524 

H502' 

foxtrot 

9528 

H505 

tango 

9529 

H503 

tango 


Title 

artists 

N. & 

delbar e tannaz 

F. 

N. & 

kenar e jooybar 

F. 

N. & 

kooy e delbar 

F. 

N. & 

tireh shab 

F. 

N. & 

az faraghash 

F. 

N. & 

arezooy e del 

F. 

N. & 

bar sar e kooyat 

F. 

N. & 

mehr e to 

F. 

N. & 

bar hal e zaram 

F. 

N. & 

dideh e geryan 

F. 


Minbashian 

Orchestra 

Ken Mac & his 
band 

Minbashian 

Ken Mac & his 
band 

Minbashian 

Ken Mac & his 
band 

Minbashian 

Ken Mac & his 
band 

Minbashian 

Ken Mac & his 
band 

Minbashian 

Ken Mac & his 
band 

Minbashian 

Ken Mac & his 
band 

Minbashian 

Ken Mac & his 
band 

Minbashian 

Ken Mac & his 
band 

Minbashian 

Ken Mac & his 
band 
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JAB OIL HI TOOT SAY A 

HIGHLIGHTS OF THE COMPENDIUM OF 
KUNDAN LAL SAIGAL 

[llth April 1904 - 18th January 1947] 


Dates of Release : 3rd April 2004 at Ahmedabad by Maestro Dilip Dholakia 

4th April 2004 at Rajkot by Writer-Novelist Rajnikumar D.Pandya 
4th April 2004 at Jammu by Shri S.K. Sinha, Governor, J&K 


P A unique monumental and bilingual complete reference compendium [9" x 11.5") on glazed 
white paper carrying full script of 185 known songs in all languages of the Immortal Singer 
K.L.Saiga). 

P A humble and sincere tribute presented jointly by the experienced compilers Har Mandir 
Singh 'HAMRAAZ' [Compiler : Hindi Film Geet Kosh series] of Kanpur and Harish 
Raghuwanshi [Compiler : Mukesh Geet Kosh, Gujarati Film Geet Kosh , writer of (nhein Na 
Bhulana} in 472 pages. 

Q Details of 185 [Hindi film songs : 110, Non-film (Hindi) songs : 37, Regional (Film and non¬ 
film) songs : 38] known songs in all languages of the Immortal Singer with full text presented 
bilingually i.e. Hindi & English. 

□ More than 100 rare photographs from films, family, events, contemporaries, etc., etc. 

P Tribute paid by Maestro Naushad Ali in poetic form, 

p Saga of both the compilers’ odyssey. 

□Summary (’K.L Saigal - At A Glance 4 ) highlighting the life and important events of K.L. Saigal. 

p Informative write-ups on Saigal’s relationship with New Theatres, Hindusthan Record, etc., 
etc. with photographs 

0 Write-up on tribute being paid by Sri Lanka Broadcasting Corporation for the last 5 decades 
wilh photographs. 

□ Informative bilingual (Hindi-Eng(ish) articles written by the mentors and contemporaries of 
the Immortal Singer like R.C. Boral, Pankaj Mullick, Pahari Sanyal, B.N. Sircar, Phani Mazumdar, 
Kanan Devi, Suraiya, Anil Biswas, Nitin Bose, etc., etc. with photographs. 

P Full details (Bilingual) of 39 films (Hindi: 31, Bangla 7, Tamil: 1] with which K.L.Saigat was 
connected with still photographs. 

pPhotographs of cover pages of film publicity booklets of Hindi and Bangla films of K.L. Saigal, 

□ Publisher ; Mrs. Satinder Kaur, ’Dreamland’, H.I.G -545, Ratan Lai Nagar, Kanpur 208 022 
India; : 91-512-2281211; e-mail : hamraaz18@yahoo.com; web-sites - http://saigal.hamraaz.org & 
http://hamraaz.org 

0 Price : Rs.600/- (Paperback), Rs.800 (De luxe), Rs.950 (Leather-bound). Postage:Rs.50/- 
[Bank drafts to be made payable to ’Mrs.Satinder Kaur 1 for Kanpur] 

QBook Size : 9” x 11 5" QTotal No. of pages : 472 □ Photographs ; 100 * 

Compilers : 

1. Har Mandir Singh’Hamraaz’[Kanpur] Date of birth : 18.11.1951 

Education : Graduate, serving in the State Bank of India, Zonal Office, Kanpur. 

Experience : Compiler of Hindi Film Geet Kosh series 

2. Harish Raghuwanshi [Surat] Date of birth : 15.10.1949 

Businessman - Electronic items shop (Vision House, Sural] 

Experience - Compiler: Mukesh Geet Kosh, Gujarati Film Geet Kosh, 

Writer: Inhein Na Bhulana 


113 





A Discography of Hindustani and Karnatic Music 

A discography of Indian recordings issued on microgroove discs - and 
cassettes, covering the period between the ear]y 1950’s to the end of 
1983. Detailing Indian and International releases, transfers ~ and reissues 
of over 2,700 recordings of classical and semi-classical music. Also 
containing information about earlier recordings from the early 1930’s 
onwards - originally issued on 78-rpm discs - and reissued on 
micro groove discs. With appendices and indexes to artists, musical 
genres and styles. 

Published 1985, pp. xviii, 594, Cloth Bound US$85 

ISBN 0 313' 24479 0 Greenwood Press - Discographies No. 17 


Order from: 

Greenwood Press, 88 Post Road West, P.O. Box 5007, Westport, CT 06881-5007,U,S.A. 



The Gramophone Company’s First Indian Recordings - 1899 -1908 

A disco graphical study of Indian recordings taken in London in 1899, 

. and at various places in India between 1902 and 1907, detailing ail 
toown or traced recordings. Together with a study of the development of 
the sound recording industry in India 
With appendix and indices. 

Published 1994, pp. xxiv, 285 pages, with illustrations in the text 
ISBN 81-7154-728-1 Popular Prakashan Pvt. Ltd., / San gam Book 
Paperback and Cloth Bound editions published. Cloth A$ 45 plus post 


Tht 

Grumophont 

lUcQrtflngf 

]*M t» !*!• 




The Gramophone Company’s Indian Recordings - 1908 to 1910 

Second volume in the series of discographical studies on the recordings 
taken in India and released by The Gramophone Company, Ltd., 
between 1908 arid 1910, detailing all known and traced recordings. 
With a detailed historical examination of the development of the sound 
recording industry in India up to 1914. 

With appendices on numbering blocks and matrix serials. 

Published 2000, pp. xx, 364, with illustrations in the text 

ISBN 0 9577355 0 2 Paperback 24.5-cm x 16-cm. A$ 60 plus post 



The Gramophone Company’s Persian Recordings - 1899 to 1934 
A Discography of recordings taken in Persia by The Gramophone 
Company, and its successor concerns, from 1899 to 1934. With a 
history of the activities of various recording companies who operated in 
Persia and the sessions conducted at Teheran and London of Persian 
repertoire. With a supplementary discography of recordings Persian 
taken by the Columbia Graphophone Co., Ltd., between 1928 and 1934. 
With appendices on numbering blocks and matrix serials. 

Published 2000, pp. xv, 193, with illustrations in the text 

ISBN 0 9577355 1 0 Paperback 24.5-cm x 16-cm A$ 45 plus post 
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NOW AVAILABLE 


Announcing: 

An important new discography 



The Zon-o-phone Record 

A Discography of recordings produced by the International 
Zonophone Company,,and associated concerns in Europe and the 
Americas. 1901-1903, With a history of the company’s 
international activities, and a Supplement on reissues and 
transferred recordings. 

With Bibliography and indices. 

Published 2001, pp. xviii, 494 pages, with illustrations in the text. 
Ernie Bayly and Michael Kinnear 

ISBN 0 9577355 2 9 Paperback 22.5 x 16-cm. A$80, plus post. 


Order From: Michael Kinnear, P.O. Box 11, Heidelberg, Victoria, Australia, 3084 

Or: Ernie Bayly, 19 Glendale Road, Bournemouth, BH6 4JA, England, U.K. 

{£35 pounds - plus post} 


Announcing: NOW AVAILABLE 

Another important new discography 


Nicole Record 

A discography of the ‘Nicole Record’, With a history of Nicole 
Freres, Limited, and The Nicole Record Company, Limited, and 
associated companies. 

[A numerical listing of all known recordings produced by The 
Nicole Record Company, Limited, from 1903 to 1906. Together 
with information about reissued and transferred recordings,] 

With Bibliography and indices 
Michael Kinnear 

Published 2001, pp. xx, 288, pages, with illustrations in the text. 
ISBN 0 9577355 3 7 Paperback 22.5 x 16-cm. Price A$60 plus post 



Order From: Michael Kinnear, P.O. Box 11, Heidelberg, Victoria, Australia, 3084 
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Announcing: NOW AVAILABLE 

An important new Bio-discography 

On the Life and work of the Legendary Hindustani vocalist 
Khan Sahib Abdul Karim Khan {1872 - 1937} 

Sangeet Ratna - The Jewel of Music 
Khan Sahib Abdul Karim Khan - A Bio-Discography 

A Biography and Discography of Khan Sahib Abdul Karim Khan 
(1872-1937) - with numerous rare and previously un-published 
photographs . 

The discography details all Abdul Karim Khan’s recordings from 
the 1905 sessions for The Gramophone Co., Ltd., and the 1934-36 
sessions for the Odeon label - through Ruby Record Co., Bombay, 
along with details of unissued recordings, out-takes - and reissues. 
With numerous illustrations and label examples. 

Published 2003, pp. xiv, 290, pages, with illustrations in the text. 
ISBN 0 957735553 Paperback 22.5 x 16-cm. Price A$65 plus post 

Order From: Michael Kinnear, P.O. Box 11, Heidelberg, Victoria, Australia, 3084 



Announcing: 


NOW AVAILABLE 


An Encyclopaedia of the 78-r.p.m. Record Labels of India 



The 78 r.p.m. Record Labels of India 

An Encyclopaedia of the 78-r.p.m. record labels produced in India 
and elsewhere, covering all known record labels and histories of 
the producing concerns from 1899 through to the late 1960’s. 

With a Supplement on the numerical series of the major labels, 
and an Appendix on the record labels of non-Indian and Asian 
repertoires made in or associated with India. 

With examples of most record labels and other illustrations. 

Published 2003, pp. xx, 496, pages, with illustrations in the text. 
ISBN 0 9577355 4 5 


Order From: Michael Kinnear, P,0. Box H, Heidelberg, Victoria, Australia, 3084 
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SIRC MEMBERS 


Committee members - 

1] Mr.Narayan Mulani - President 

2] Mr.Suresh Chandvankar- Hon.Secretary 

3] Mr.K.R.Merchant - Treasurer 


Honorary members - 


1] Mr.V.A.K.Rangarao, Madras 

2] Mr.Harmindarsingh Hamraaz, Kanpur 


Life Members - 


A] From India - 



1] (Late) Prof.$.R.Mehta, Nadiad, Gujrat 

2] Mr.Prabhakar Datar, Pimpri, Pune 

3] Mr.C.P.Padhye, Ambernath, Mumbai 

4] Mr.Shailesh Gosavi, Mumbai 

5] Mr.M.Sulaiman, Cochin 

6] Mr.Rajeev Goenka, Calcutta 

7] Mr.Moreshwar Patwardhan, Mumbai 

8] Mr.K.R.Tembe, Dombivli 

9] Mr.S.P.Dalvi, Colaba, Mumbai 

10] Mr.Arvind Parikh, Mumbai 

11] Mr.S.A.Desai, Mumbai 

12] Mr.R.V.Page, Mumbai 

13] Mr.V.K.Joshi, Mumbai 

14] Mr.Jnanesh Amladi, Mumbai 

15] Mr.A.D.Shirshat, Mumbai 

16] Dr.S.D.Patil, Mumbai 

17] Mrs.Prabhavalkar, Mumbai 

18] Mr.Rantideb Maitra, Calcutta 

19] Mr.Mahesh Desai, Mumbai 

20] Mr.V.K.Poddar, Mumbai 

21] Mr.M.K.Saraogi, Mumbai 

22] American Inst.of Indian Studies, New Delhi 

23] Mrs.Asha Gondhalekar, Mumbai 

24] Mr.Aneesh Pradhan, Mumbai 

25] The Gramophone Co.of India Ltd.[Calcutta] 

26] Dr.Minoo Daver, Mumbai 

27] Mr.D.G.Sathe, Mumbai 

28] Mr.Y.P.Vaidya, Mumbai 

29] Mr.N.Parthasarthy, Hyderabad 
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30] Mr.D.K.Mulaokar, Mumbai 

31] Ramnath Pandit Centre for fundamental research in Indian theatre, Talegaon. 

32] Akhil Bharatiya Gandharva Mahavidyalay Mandal, Miraj 

33] Dr.O.P.Kejariwal, New Delhi 

34] Mr.S.R.Joshi, Mumbai 

35] Mr.Ameen Sayani, Mumbai 

36] Mr.S.W.Kochikar, Mumbai 

37] Mr.V.V.Gadgil, Mumbai 

38] Mr.Ramesh Desai, Mumbai 

39] V.Shantaram Motion picture research foundation, Mumbai 

40] Mr.A.G.Londhe, Saswad, Pune 

41] Maharashtra Parichay Kendra, Panji, Goa 

42] Dr.Shekhar Purandare, Mumbai 

43] Mr.Yeshwant Deo, Mumbai 

44] Mr.S.A.Sukhtankar, Mumbai 
45-] Mr.T.H.Bhatodekar, Mumbai 

46] (Late) Dr.Arun Athalye, Mumbai 

47] Dr.Ajay and Ajit Kanbur, Mumbai 

48] Mr.V.D.Paluskar, Mumbai 

49] Mr.D.R.Kanegaonkar, Mumbai 

50] Mr.S.K.Chatterjee, Calcutta 

51] Dr.Mohini Varde, Mumbai 

52] Dr.Ferzaan Engineer, Ahemadabad 

53] (Late) Mr.Amitabha Ghosh, Calcutta 

54] Mr.S.S.Mantri, Mumbai 

55] Mr.K.C.Nayak, Baroda 

56] Mr.Prithviraj Dasgupta, Bangalore 

57] Mr.A.V.Phadnis, Mumbai 

58] Mr.Amiya Chakravarty, Mumbai 

59] MrMayekar brothers, Mumbai 

60] DrP.P.Jamkhedkar, Mumbai 

61] Mr.D.N.Nadkarni, Mumbai 

62] Dr.Rajeshwarsingh, Mumbai 

63] Mr.Sreenivas Paruchuri, Andhra Pradesh 

64] Mr.C.V.Chandekar, Aurangabad 

65] Mr.M.G.Birulkar, Solapur 

66] Mr.Madhav Imaratey, Virar 

67] (Late) Mr.V.R.Karandikar, Thane 

68] Mr.Mohan Ram, Jaipur 

69] Mr.P.T.Shastri, Nanded 

70] Mr.Narendra Kamal Srimali, Baroda 

71] Mr.Milind Kulkarni, Mumbai 

72] Mrs^Hemlata Vedanta, Sangli 

73] Mr.Hira Malaney, Mumbai 

74] Mr.VidyadharChavda, Ahemadabad 

75] Centre of studies in social sciences, Calcutta 
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76] Mr.Shailesh Shah, Raag, Mumbai. 

77] Nehru Memorial Museum and Library, New Delhi. 

78] Dr.Amlan Dasgupta, Calcutta 

79] Dr.Ashok Ranade, Mumbai 

80] Mr.C.P.Joseph, Mumbai 

81] Mr. A. Ghosh, Calcutta 

82] Director Doordarshan, Mumbai. 

83] Mr. Shabbir and Najma Loynmoon, Mumbai 

84] Mr. Kamlesh Gandhi, Mumbai 

85] Mr. R. N. Dash, Patna 

86] Mr. Mohammad Salim, Mumbai 

87] Mr. Dinesh Sharma, New Delhi 

88] Mr. M. H. Bhatt, Rajkot 

89] Mr. V. Parthasarthy, New Delhi 

90] Mr. An/ind Hambarde, Amravati 

91] Sangeet Kendra, Ahemadabad 

92] Mr. Naresh Kumar, New Delhi 

93] Mr. Nitin Bqrkar, Mumbai 

94] Mr. M. S. Bindra, New Delhi 

95] Mr. Pran Nevile, New Delhi 

96] Mr. Sunilkumar Pandya, Mumbai 

97] Surbhi Foundation, Mumbai 

98] Musician’s Guild, Mumbai 

99] Mr. V. K. Amladi, Mumbai 

100] Roja Muthiar Research Library, Madras 

101] V. B. Chavan Pratishthan, Mumbai 

102] Mr. Nalin Ojha, Mumbai 

B] Overseas - 

1] Mr.Kevork Marouchin, Germany 

2] Mr.Nandkumar Balwally, USA. 

3] Mr.Hans Neuhoff, Germany 

4] Mr.Andre Brunei, France 

5] Mr.Ronald Schwarz, Germany 

6] Dr.Rainer Lotz, Germany 

7] Mr.Philip Yampolsky, USA 

8] Director,US library of congress office at Washington and New Delhi 

9] Mr.Arthur Levine, Canada 

10] Dr.Phillippe Bruguiere, France 

11] MrJ.Erkelens, Indonesia 

12] Mr.Sunil Dutta, USA 

13] Dr.Joep Bor, The Netherlands 

14] (Late) Mr.Manek Daver, Japan 

15] Mr.David Graham, Australia 

16] Dr.Regula Qureshi, Canada 
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17] MrAndy Hale, USA 

18] Mr James Stevenson, France 

19] Mr.Ross Laird, Australia 

20] (Late) MrJohn Payne, UK 

21] Dr.Brian Sliver, USA 

22] Mr.Krishna Hegde, USA 

23] Mr.Youssaf Khan, UK 

24] MrRomesh Aeri, Canada 

25] Mr.Nakamuro Toyo, Japan 

26] Mr.Bill Dean Myatt, UK 

27] Prof.John Campana, Canada 

28] Miss Veena Nayak, U.S.A 

29] Mr.Joseph Malinowski, U.S.A 

30] Prof. Rajeev Patke, Singapore. 

31] Dr. Nicolas Magriel, U.K, 

32] 'Prof. Christopher Pinney, U.K. 


Members [Annual] - New / Renewals 

1] Mr.V.S.Khandkar, Mumbai 

2] M/S Prints India, New Delhi 

3] NCPA, Wadia Library of music, Mumbai 

4] Mr D. J. Samant, Mumbai 

5] Mr. Khatri Abdul Ibrahim, Mumbai 

6] Mr Gautam Sharma, Assam 

7] Mr. Ashok Bhargava, Calcutta 

8] Mr Yeshwant Parashara, Muzaffarpur 
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CONTENTS OF THE BACK ISSUES OF - 

" THE RECORD NEWS n 


TITLE OF THE ARTICLE / COMPILATION (NAME OF THE AUTHOR) 
VOLUME 1 - JANUARY 1991 


- Reading Indian record labels - Part One - Gramophone and 
Zonophone Records fMichael Kinnear) 

- Surshree Smt.Kesarbai Kerkar - A Discography 
(Suresh Chandvankar) 

VOLUME 2 - APRIL 1991 


- A short introduction to Discography (Bill Dean-Myatt) 

- Letters to the Editor 

- Reading Indian record labels - Part Two - Nicole Record 
-(Michael Kinnear) 

- Discography of Late Pandit Kumar Gandharva (K.R.Tembe) 
VOLUME 3 - JULY 1991 


- Peculiar Records (Suresh Chandvankar) 

- Records of Old Marathi Bhavgeete (A.G.Thakurdesai) 

- Reading Indian record labels - Part Three - Beka Record 
(Michael Kinnear) 

- Canned Concerts (Prof.R.C.Mehta) 

VOLUME 4 - OCTOBER 1991 


- Records of our national songs (Suresh Chandvankar) 

- Records of the music composers from the oblivion. 
(S,Jayraman) 

- Records of classical music in film songs (Prabhakar Datar) 

- Reading Indian record labels-Part Four - Odeon Record and 
Odeon (Michael Kinnear) 

- First annual report on SIRC activities - 1990/91 
VOLUME 5 - JANUARY 1992 


- Jugalbandi on records (K.R.Tembe) 

- Records of Raga Marwa and Raga Shree (V.R.Joshi) 

- Records of film songs of Madan Mohan (Pradeep Acharya) 

- Khayal and Thumri gayaki of Late Miss Gauhar Jan of Calcutta 
(Prof.S.R.Mehta) 

- Letters to the Editor 

- The First Indian Disc Record Manufacturers (Michael Kinnear) 

- Preserving the musical past of India through old Gramophone 
Records (Suresh Chandvankar) 
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VOLUME 6 


APRIL 1992 


- Records of Desh Bhakti Geete (S*Jayraman) 

- Records of old Marathi Bhavgeete (S.A.Sukhtankar) 

- Records of Classical music and Popular songs 
(Prabhakar Datar) 

- Records of Marathi Film Songs - 1930-1960 
(Prabhakar Datar) , 

- Reading Indian record labels - Part Five - Pathe and 
Pathephone (Michael Kinnear) 

VOLUME 7 - JULY 1992 


- Musical tribute to Late Pandit Kumar Gandharva through old 
Gramophone Records (K.R.Tembe) 

- Records of Late Master Deenanath Mangeshkar 
(Prabhakar Jathar and Ram Page) 

- Records of Hindi film songs composed by O.P,Naiyyar 
(Jayant Raleraskar) 

- 'Mera Naam Jankibai of Allahabad' (Prof♦S *R.Mehta) 

- Letters to the Editor 

- W.S.Burke - The First Disc Record Artist of India 
(Michael Kinnear) 

- " English " Indian Gramophone Numbers 
(Frank Andrews and Michael Kinnear) 

- A Review of an audio cassette - ' 

"Swaranjali - A Homage to the Maestro" (Suresh Chandvankar) 

VOLUME 8 - OCTOBER 1992 


- Rare records of Asha Bhosle's Marathi Songs (Sharad Dalvi) 

- Rare Hindi Film songs by Lata Mangeshkar on video 
(Prakash Joshi) 

- Records of Late singer Mukesh (P.T.Shastri) 

- Records,of Bal Gandharva - Ek Smaran (Prabhakar Datar) 

~ Biographical note on Late Mr.K.L.Saigal 

(Suresh Chandvankar) 

- Discography of Late Mr.K.L.Saigal (Michael Kinnear) 

- Second annual report on SIRC activities - 1991/92 
(Suresh Chandvankar) 

VOLUME 9 - JANUARY 1993 


- Moujuddin Khan - Notes on Biography and Discography 
(Prof.S.R.Mehta) 

- Glenn Miller Army Air Force Band'and his records 
(E.F.Polic) 

- Discography of Late Miss Gauharjan of Calcutta 
(Michael Kinnear) 
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VOLUME 10 - APRIL 1993 


- Hindi Film songs composed by C.Ramchandra on video 
(Prakash Joshi) 

- Records of old Marathi Bhavgeete (Prabhakar Datar) 

- Records of unforgetable songs of forgotten composers 
(Prakash Kamat) 

- The Record Collector, - Mr.Mallappa Ankalgi,Solapur 
. (Jayant Raleraskar) 

- Biographical Note on Bal Gandharva (Suresh Chandvankar) 

- Discography of Bal Gandharva (Michael Kinnear) 

- Stamps on Records (Adam Miller) 

VOLUME 11 - JULY 1993 


- Gani Galyatali Gani Manatali (Moreshwar Patwardhan) 

- Records of Multifaceted Ravi Shankar (K.R.Terabe) 

- Records of Hindi Film Songs Composed by N.Dutta 
(Pradeep Acharya) 

- 'Surshree Suit.Kesrabai Kerkar' (Prof . S .R.Mehta ) 

- Discography of Surshree Smt.Kesrabai Kerkar 
(Michael Kinnear) 

- Reading Indian Record Labels - 7 Sun Disc Record 7 
(Michael Kinnear) 

VOLUME 12 - OCTOBER 1993 


- 7 Ustad Faiyazkhan 7 - A living legend in his life 
time (Prof.S.R.Mehta) 

- Music recording in digital format (Mr.Sunil Dutta) 

- Letters to the editor 

- .The record collector - Mr.Philip Yampolsky 

- Third annual report on SIRC activities - 1992/93 
(Suresh Chandvankar) 

VOLUME 13 JANUARY 1994 


- Galaxy of musicians (Dr.Prakash Joshi) 

- Record details - 7 Shakuntal to Kulvadhu 7 (Prabhakar Datar) 

- Discography of Moujuddin Khan (Michael Kinnear) 

- Records wanted - Wants Lists 

- Collector's items 

- Book Reviews / Announcements 

VOLUME 14 - APRIL 1994 


- Discography of Jankibai of Allahabad (Michael Kinnear) 
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VOLUME 15 


JULY 1994 


- Records of Mr.Sudheer Phadke - (Mr.K.R.Tembe) 

- Records of the programmeGani Manatali / Galyatali' 
(Mr.Moreshwar Patwardhan and Mr.Prabhakar Datar) 

- 'Records of Mr.Datta Davjekar' - (Mr.Prabhakar Datar) 

- Khan ;Saheb Abdul Karim Khan:Life,Gayaki and records 
: Lecture notes (Prof.S.R.Mehta) 

- Collector's Items (Mr.Suresh Chandvankar) 

- An appeal for the information on 'National Gramophone 
Company' (Mr.Michael S.Kinnear) 

- Letters to the editor 

VOLUME 16 - OCTOBER 1994 


- Reading Indian Record Labels - Part 7 

'Singer Record' and 'James Opera Record'(Michael Kinnear) 

- In the Matter of Mahomed Hussain (Naginawale) 

(Michael Kinnear) 

- Lecture notes on Pandit Omkarnath Thakur 
(Prof.S.R.Mehta) 

- Fourth annual Report of SIRC (Suresh Chandvankar) 

VOLUME 17 - JANUARY 1995 


- Lecture notes on Great Thumri Exponent - 'Siddheshwari Devi' 

(Prof.S.R.Mehta) 

- 'The Romance of Recording'-India-Articles 1,11 and III 
(William C.Gaisberg) 

- Notes on the articles [I-III] - 'The Romance of Recording' 
(Michael Kinnear) 

VOLUME 18 - APRIL 1995 


- Lecture notes on Ustad Bade Ghulam Ali Khan:Life,Gayaki and 
records (Prof.S.R.Mehta) 

- Notes on Late Mr.V.B.Alias Bapurao Pendharkar 
(Suresh Chandvankar) 

- Discography of Late Mr.V.B.Alias Bapurao Pendharkar 
(Michael Kinnear) 

- Letters to the Editor 

- Collector's Items (Mr.S.K.Chatterjee) 

VOLUME 19 - JULY 1995 


- Rare record of Late Mr.Morarjibhai Desai 

- Note on Pandit Ram Narayan 
(Suresh Chandvankar) 

- Discography of Ustad Allaudin Khan (Michael Kinnear) 
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- Lecture notes on : Vilayat Hussein Khan (Prof-S.R.Mehta) 

- Discography of Vilayat Hussein Khan (Michael Kinnear) 

- Letters to the Editor 

VOLUME 20 - OCTOBER 1995 


- Reading Indian Record Labels - 'Ramagraph 7 

7 The history of Ram-A-Phone and Ramagraph records 7 
(Michael Kinnear) 

- The Rama-phone catalogue (September 1907) (Michael Kinnear) 

- 'Bal Gandharva'-revisited (Michael Kinnear) 

- The Record Collector (Mr.Bill Dean Myatt) 

- Report on SIRC activities [July 1994-June 1995) 

(Suresh Chandvankar) 

VOLUME 21 - JANUARY 1996 


- Note on Ramkrishnabuwa Vaze (Suresh Chandvankar) 

- Discography of Ramkrishnabuwa Vaze (Michael Kinnear) 

- SIRC news from Mumbai ..Pune /Goa, Nanded and Solapur 

VOLUME 22 - APRIL 1996 


- Notes on Mehboobjan of Solapur (Jayant Raleraskar) 

- Discography of Miss Mehbubjan of Solapur (Michael Kinnear) 

- Letters to the .Editor 

- SIRC news from Mumbai and Pune 

VOLUME 23 - JULY 1996 


- CD Review:Inayat Khan-The Complete Recordings of 1909 
(Suresh Chandvankar) 

- Cassette Review: 7 Natya Geet Ganga-Shakuntal Te Kulvadhu 
[1880—1942 ) 7 - (Suresh Chandvankar) 

- Letters to the Editor 

- SIRC News from Mumbai,Solapur and Tuljapur 

- The Record Collector - Mr.Andre 7 Brunei , Paris,France 

VOLUME 24 - OCTOBER 1996 


Biographical note on Mr.J.L.Ranade 
(Suresh Chandvankar) 

Discography of Mr.J.L.Ranade 

(Mr.J.L.Ranade and Mr.Michael S.Kinnear) 

SIRC news from Solapur ,Goa ,Nanded and' Tuljapur 
Letters to the Editor 

Report of SIRC activities [July 1995-June 1996] 
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VOLUMES 25 & 26 - J?vN./APR. 1997 


- The uncrowned king of the legendary Bengali songs - 
Mr.Krishna Chandra Dey (Blind Singer) 

By - Mr.Sushanta Kumar Chatterjee 

- Discography of Mr.Krishna Chandra Dey (Blind Singer) 

By - Mr.Sushanta Kumar Chatterjee and Mr.Michael S.Kinnear 

- The Record Collector - Mr.Sushanta Kumar Chatterjee 

VOLUMES 27 & 28 - JUL./OCT. 1997 


- Discography of Dr.Rabindranath Tagore 

By - Mr.Sushanta Kumar Chatterjee and Mr.Michael S.Kinnear 

- 'Vande Mataram'on gramophone records 
By - Mr.Suresh Chandvankar 

- The record collectors - Mr.K.R.Tembe 

- Report of SIRC activities [July 1996-June 1997] 

VOLUMES 29 & 30 - JAN./APR.1998 


- Gandharva Hero - Late Mr.G.M.Londhe 
By - Mr.A.G^Londhe 

- Discography of Mr.G.M.Londhe 
By - Mr.Michael Kinnear 

- Letters to■the Editor 

- Was Jazz Recorded in India ? 

-By - Mr.John A. Payne 

- Discography of Eaiya 2 Khan 
By - Mr.Michael Kinnear 


TRN-1999 [Annual Issue] 

- SIRC news from Soiapur, Nanded, Tuljapur and Baroda 

- Bai Suhdarabai Jadhav of Poona - by Suresh Chandvankar 

- Discography of - Bai Sundarabai of Poona - by Michael Kinnear 

- Letters to the Editor 

- Vande Mataram - Revisited - Mr.S.K.Chatterjee 

- The pre-commercial era of wax cylinder recordings in India - Mr.Amitabha Ghosh 

- Report on SIRC, Mumbai activities. 
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TRN-2000 


- SIRC news from Pune, Solapur, Nanded, Tuljapur and Baroda 

- Vande Mataram - Breath of Indian Patriotism - by Suresh Chandvankar 

- Vande Mataram - National Anthem, National song or a cultural song? - by 
Suresh Chandvankar 

- Vande Mataram Re-re-visited [List of gramophone records] - by Suresh 
Chandvankar and Sushanta Kumar Chatterjee 

- Notes on the talk of Dr. Ashok Ranade on 'Vande Mataram’ - by Suresh 
Chandvankar 

- Ustad Rahimat Khan - Life and Discography - by Michael Kinnear 

- The gramophone and the Theatre Music - by Narendra Kamal Shrimali 

- Centenary of Indian gramophone records - by suresh Chandvankar 


TRN - 2001 

- SIRC news from Pune, Solapur, Nanded, Tuljapur and Baroda 

- Prof. M. N. Chatterjee, Life and discography - by Sushanta Kumar Chatterjee 

- Zohrabai Agrewali, a literature survey - by V. V. Navelkar & Suresh 
Chandvankar 

- Zohrabai Agrewali - recordings for the 'Gramophone' and discography - by 
Michael S. Kinnear 

- Report of the ARSC-IASA 2001 London conference - by Suresh 
Chandvankar 

- Discography of Bismillah Khan's 78 rpm records - by Michael S, Kinnear 

- Shahanai Nawaz - by Suresh chandvankar 

- Lifesketch of Moghubai Kurdikar (1904-2001) - by Suresh Chandvankar 

- Discography of Moghubai Kurdikar = 78 rpm records - by Michael S. Kinnear 

- Discography of Ravi Shankar = 78 rpm records - by Michael S. Kinnear 

- Discography of Ali Akbar Khan = 78 rpm records - by Michael S. Kinnear 
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TRN - 2002 


- Edison’s Phonograph Patent Declaration for India - by Mr. Stephan Puille, 

- Songs from records - by Shibashis Bandopadhyay, Kolkatta 

- My name is Gauhar Jan - by Suresh Chandvankar, Mumbai. 

- Rambhau Quawal - Life and records - by - Mr, Sudheer Peshwe, Tuljapur 

TRN - 2003 

- The Rotating Discs - by Suresh Chandvankar 

- K. L. Saigal Birth Centenary Special - by Suresh Chandvankar 

- 'An encyclopaedia of 78 rpm record labels of India’ 

Book review by - Suresh Chandvankar 
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AIMS AHD OBJECTIVES 

The Society of Indian Record Collectors 
intends to bring together all persons, 
Institutions interested in- 

“PRESERVATION, 
PROMOTION AND RESEARCH” 

in all aspects of Indian musical culture. It 
intends to- 

" Bring together all music lovers for social 
communication by ,way of listening to the 
recorded music, 

*’■ Publish a quarterly/annual journal * ‘THE 
RECORD NEWS” - in which research 
articles, reviews, notices, reports, new 
releases small advertisements, etc. will be 
published. 

Freely disseminate information between 
the members of the society about the 
collectors of old records, their collections with 
an emphasis on the preservation of old 
records and recordings. 

MEMBERSHIP FEE 

(Inclusive of the Journal subscription) 

Annual Membership Rs. 600 

Overseas US $ 60 

Life Membership Rs. 6000 

Overseas US $ 600 

[Annual term - July to June) 

sd/- 

(Suresh Chandvankar) 

Hon. Secretary 


O The Society has enrolled 150 members so 
far. It has units functioning at Solapur, Nanded, 
Pune, Tuljapur, Baroda & Goa. 

OO Thirty Volumes of the quarterly journal - 
‘‘THE RECORD NEWS" and two annual issues 
TRN-1999 & 2000 have been published so far. 
Life members are entitled to all the back issues 
of the Journal. [Post Packing and binding 
charges extra ~ Rs. 800 in India, US $ 75/- 
overseas] 

IMPORTANT: Subscription should be sent by 
cheque / draft / pay order / International Money 
Order (I.M.O.) only and should be drawn in 
favour of - 

“SOCIETY OF INDIAN RECORD 
COLLECTORS” 

NOTE: Outstatlon cheques will not be accepted 
unless accompanied by an adequate amount 
of bank commission. 
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